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Stano Filko
(1937 — 2015)

Radikalny, vS§estranny, multimedialny a maximalisticky tvorca, jeden z naj-
vyznamnejsich predstavitelov slovenského povojnového umenia. Vo svojej
monumentalnej tvorbe (oslave reality), na hranici tradiéného chapania pojmu
umenia (ale aj na hranici umenia a zivota) obsiahol Siroké spektrum vytvarnych
druhov a vyvojovych tendencii. Svojim dielom smeroval k univerzalnosti (zau-
jem o kozmos, ¢akry, symbolika farieb), rozvijal individualne mytoldgie (filo-
zofie), kozmoldgie (ego, farby, €akry...), autorsky psychofilozoficky systém

a vlastnu legendu (o umelcovi) — k tomu prispeli aj hraniéné osobné skusenosti
— dve klinické smrti, ktoré zazZil (prezil) v detstve a ranej mladosti.

Filka vzdy zaujimali abstraktné a univerzalne veli¢iny — nekonecnost priestoru
(vesmiru), Cas a bytie. Pokusy o usporiadanie (zobrazenie) sveta sa u neho
stretavali s ambiciou maximalisticky ho obsiahnut. Tuzba po komplexnosti
(vSetko — od velkého tresku (Big Bang) az po subjekt (ego)), vyustila u neho do
obsedantnej potreby zaznamenavat, komentovat, zanechavat rozsiahlu vizu-
alnu a textovu stopu. Vysledkom je absolitne umenie — neprehladné vrstvenie
informacii v réznych autondmnych systémoch smerujiuce k posolstvu utopic-
kého modelu altruizmu a k tuzbe zmenit, resp. minimalne upovedomit fudstvo.

A radical, versatile, multimedia and maximalist creator, one of the most impor-
tant representatives of Slovak postwar art. In his monumental work (a celebra-
tion of reality), which was at the extreme of the concept of art as traditionally
understood (and also at the frontier of art and life), he contained a broad spec-
trum of art types and developmental tendencies. His art tended towards uni-
versality (interest in the cosmos, chakras, the symbolism of colors); he develo-
ped individual mythologies (philosophy), cosmologies (ego, colors, chakras...),
his autonomous Psychophilosophical System and his own legend (of the artist).
Contributing to this were personal liminal experiences during his birth and two
clinical deaths which he underwent (or survived) in childhood and early youth.

Filko was always interested in abstract and universal magnitudes: the endless-
ness of space (the universe), time and being. Attempts at arrangement (depic-
tion) of the world came together with an ambition to encompass it maximally.
The desire for complexity (everything — from the Big Bang to the ego) culmina-
ted in him as an obsessive need to record and to comment, to leave an exten-
sive visual and textual track. The result is absolute art: a total stratification of
information in a variety of autonomous systems, tending towards the message
of a utopian model of altruism and a desire to change, or at least rouse the
awareness of mankind.

Nina GazZovicova

Stano Filko (1937 — 2015)

Sediaca, z cyklu Slovenska Seherezada
Seated Woman, from the Slovak Scheherezade cycle
1957/ c. 1995

Kombinovana technika na papieri
Mixed media on paper
126 x 90 cm

anonymny darca / anonymous donor

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 2 500,- €



Robert Bielik
(1963)

Robert Bielik patri k tym predstavitelom sucasnej vytvarnej scény, ktorych
hlavnou motivaciou je obnova chapania pojmu zavesného obrazu v jeho tradic-
nom slova zmysle. Ucta k pévodnym hodnotam obrazu sa v Bielikovej tvorbe
zhodnocuje inklinaciou k staromajstrovskym technikam. Diela vynikaju vyraz-
nymi kontrastmi. Idylicka, mysteridzna krajina je naruSena dramatickymi prv-
kami symbolizujucimi civilny svet. SU odrazom metafyzickej vizie krajiny, kde sa
prelina redlne s iredlnym, vd¢sinou mysteriéznymi krajinami, tvoriacimi scénu
pre zahadné, niekedy az absurdné pribehy sveta divadla. Vysledné zatisia, kra-
jiny a portréty vSak neignoruju moderny svet, len ho ukazuju v starych farbach
a niekedy aj starym spdésobom.

Pre autora tak typické kontrasty nie su iba v prechodoch medzi svetlom a tie-
fom, ale aj v strete nametov s technikou a aj v nametoch samotnych. Oblaky,
nebeské krajiny, zatulané tigre, zadumcivé zatiSia, obrazové paradoxy - to

su Bielikove obrazy, ktoré v duchu postmodernej tradicie balansuju na hra-
nici gy€a... Absurdita jeho nametov je ambivalentna - o to totiz Bielikovi ide.
Vzbudzuje nepokoj, aktivuje podvedomie, uto€i na intelekt a na nasu schop-
nost vnimat a otvorit sa vyznamom. Ni¢ nie je celkom také ako sa zda, a prave
to zavadzanie a vyzyvanie je tym, ¢o Bielika odkazuje do kategdrie vysokého
umenia.

Robert Bielik is one of the representatives of the contemporary art scene,
whose main motivation is to renew the understanding of the concept of a han-
ging picture in its traditional sense. The respect for the telling powers of the
picture, like a view of the imaginary space of storyline, story and narration are
appreciated in Bielik's work only by a mannerist inclination to the techniques
of the Old Masters. The works are distinguished by strong contrasts. The idyl-
lic, mysterious landscape is disturbed by dramatic elements symbolizing the
civilian world. They reflect the metaphysical vision of a country where the real
overlaps with the irrational, mostly mysterious lands, which create a scene for
the mysterious, and sometimes absurd stories of world theater. The resulting
still life, landscapes and portraits, however, do not ignore the modern world,
but just show it in old colors and sometimes in the old way.

For the author, the contrasts are not only in the transitions between the light
and shadow, but also in the meeting point of themes with technology and in
the themes themselves. Clouds, heavenly lands, stray tigers, puzzling still life
picture paradoxes, these are Bielik's paintings, which in the spirit of postmo-
dern tradition balance on the edge of kitsch. The absurdity of his motives is
ambivalent - that is what Bielik’s art is about. It raises discomfort, activates
the subconscious, attacks the intellect and our ability to perceive and open to
the meanings. Nothing is quite as it seems, and it is that misleading and chal-
lenging is what classifies Bielik to the category of high art.

Robert Bielik (1963)

Laska
Love
2018

Olej na platne
Qil on canvas
30 x 40 cm

Odhadovana cena / Estimation: 1000 -1500,- €
Vyvolavacia cena / Starting price: 800,- €



Anetta Mona Chisa (1975) & Lucia Tkacova (1977)

Lucia Tkacova a Anetta Mona Chisa tvoria od roku 2000 autorsku dvojicu, ktora
si rychlo ziskala pozornost a uznanie kolegov i mienkotvornej kritiky. V ¢ase, ked'
sa nas regiodn otvaral Zapadu a ustredna stratégia miestnych protagonistov spo-
Civala v hladani spésobu, ako sa o najvernejSie priblizit jeho kanonu, isli Lucia
s Anettou svojou cestou. Na domacu scénu vstupili razantne - vtrhli na fiu bez
faloSného reSpektu; ovladli ju radikalnym gestom, nesputanou energiou a dravym
pristupom. Hned v prvych projektoch popreli mentalne nastavenie, ktoré u nas
roky urcovala doktrina TINA (there is no alternative). Odmietli pravidla provincie
a vychodoeurdpsku pasivitu nahradili Zenskou konverzac¢nou agendou, v ktorej
ironicky artikulovali kolektivne i osobné frustracie. Otvorene ukazali, Ze zZit Zivot
tak, ako sme ho poznali pred rokom 1989 - pretrpiet, nie uzivat si - uz neplati.

Dvojica si prirodzene ¢asom nasla vlastné témy - hoci sa vyjadrovali k réznej
problematike, vo svojej tvorbe vedome pracovali s humorom, iréniou a nadhla-
dom. Inscenovana fotografia Slovan (2006) na jednej strane poukazuje na tro-
fejny maskulinny svet a jeho Strukturu a protiklady (individualita, kolektivnost, riva-
lita, priatelstvo...). Na strane druhej ju mézZeme vnimat aj z celkom iného pohladu.
Pritomnost lebky, ktora sa v kompozicii opakovane objavuje namiesto futbalovej
lopty, prirodzene odkazuje na klasicky ikonograficky symbol. Vanitas, pominutel-
nost, marnost, a pod. Samozrejme, nielen v zmysle honby za Sportovymi vykonmi,
ale aj celkového zaradenia Sportovcov do spolo¢nosti po skon¢eni profesionalnej
kariéry - ¢o je téma, ktora sa v spolo¢nosti zacala hlbsie tematizovat len v nedav-
nej minulosti.

Since the year 2000 Lucia Tkac¢ova and Anetta Mona Chisa have formed an artis-
tic duo, and they quickly attracted attention and won recognition from their peers
as well as influential critics. At a time when our region was opening up to the
West, and the primary strategy of local protagonists was to seek to conform to
the western canon as faithfully as possible, Lucia and Anetta went their own way.
Their entry upon the local scene was striking indeed: they flung themselves at it
without false respect, mastering it with their radical gestures, unfettered energy
and no-holds-barred attitude. Straightaway, in their very first projects, they rejec-
ted the mental setting imposed upon us for years by the TINA doctrine (no alter-
native!). Refusing to accede to the rules of the province, they replaced east
European passivity with a female conversational agenda, where they ironically
articulated collective and personal frustrations. They made it clear that life as we
had known it pre-1989 (to be endured, not enjoyed) was no longer in force.

Naturally, the couple found its own themes over time - although they expressed
their opinion of different kinds of issues, they consciously worked with humor, irony,
and insight in their work. On the one hand, the staged photograph Slovan (2006)
points to the trophy masculine world and its structure and contradictions (individu-
ality, collectivity, contention, friendship...). On the other hand, the scene can be per-
ceived from an entirely different point of view. The presence of a skull, which repe-
atedly appears in the composition instead of a soccer ball, naturally refers to the
classic iconographic symbol. Vanitas, transiency, futility, ... Apparently, not only in
terms of chasing for sports performances but also the overall transition of athletes
into society after the end of their professional career - that is the topic, which has
only recently started to be intensely themed in our society.

Nina GazZovic¢ova

Anetta Mona Chisa (1975) & Lucia Tkacova (1977)

Slovan
2006

Ofsetova tla¢ na papieri, 1/100
Offset print on paper
60 x 88 cm

anonymny darca / anonymous donor

Odhadovana cena / Estimation: 800 -1000,- €
Vyvolavacia cena / Starting price: 500,- €



Milan Pastéka
(1931 — 1998)

Kresba priamo z ateliéru/pozostalosti autora predstavuje zberatelsky i vizu-
alne zaujimavé dielo, ktoré v istom zmysle zachytava represivnu realitu obdo-
bia normalizacie konca 60 a zaciatku 70. rokov a zaroven predstavuje varia-
ciu SirSieho tematického celku najvyznamnejsSieho tvorivého obdobia Milana
Pastéku. Predkladané dielo jedného zo zakladajucich ¢lenov vytvarnej skupiny
Mikuldasa Galandu, doklada Pastékov zaujem o toto médium a zaroven tvori
ramec jeho ponimania skuto¢nosti. Dej sa odohrava v zva¢Sa iba naznakovo
vymedzenom priestore v intimite figuralnych kompozicii, ktoré su typické pre
autorovu vrcholnu tvorbu. To, €o tu mame pred sebou, je preto moZné nazvat
archeoldgiou pritomnosti, ako uvadza vo svojej studii Jan Bakos. Prelinajuce
sa obsahové celky dokladaju obraz doby, ale aj presahy k sui¢asnému divakovi
prave prostrednictvom zachytenia zvlastnej atmosféry ludského odcudzenia

v tvorbe jedného z najvyznamnejsSich autorov slovenského su¢asného umenia.

Drawing directly from the studio/inheritance of the author represents a visu-
ally interesting example, which captures the repressive reality of the period of
normalization of the 1970s and at the same time, it records the variations of
several thematic units of the most important creative period of Milan Pastéka.
The presented artwork of one of the founding members of the art group of
Mikulda$§ Galanda shows Pasteka's interest in this medium. The plot of the pre-
sented work takes place mostly in a hint of limited space in the intimacy of the
figural compositions that are typical for the author's top work. This, what we
here have in front of us, can therefore be called the archeology of presence,
as Jan Bakos mentions in his study. The overlapping content thus illustrates
the image of the era, but also the overlaps to the present viewer by capturing
the special atmosphere of human alienation in the artwork of one of the most
significant authors of the Slovak contemporary art.

Lucia Ramljakova

Milan Pastéka (1931 — 1998)

Vyspevovanie
Singing
1969

Pastel, farebné ceruzy na papieri
Pastel, colored pencils on paper
25 x 33,5¢cm

rodina umelca / family of the artist

Odhadovana cena / Estimation: 1 000 -1 500,- €
Vyvolavacia cena / Starting price: 700,- €



Milan Dobes
(1929)

Milan Dobes$ je vyznamnym predstavitelom kinetického umenia a op-artu.

Bol medzi prvymi umelcami, ktori vo vizualnom umeni pracovali s pohy-

bom a svetlom. V rokoch 1951-56 Studoval na Vysokej Skole vytvarnych umeni
v Bratislave (prof. L. Cernicky, prof. B. Hoffstadter a prof. D. Milly). Jeho praca

v oblasti kinetického svetla a optického umenia ziskala medzinarodné uzna-
nie uz kratko po ukonceni studia, koncom patdesiatych a zac¢iatkom Sestdesia-
tych rokov. UZ v tomto obdobi zacal experimentovat so svetelnymi a kinetic-
kymi objektmi; su€asne rozvijal svoje umelecké stratégie aj v dielach vytvorené
technikou sietotlage, ktoré doplifiali jeho socharske diela. Vo svojich objek-
toch, ako aj v kresbach a obrazoch skumal pouzitie optickych iluzii vytvorenych
konkrétnymi geometrickymi konStrukciami. Optické a kinetické efekty sa sta-
vaju sucastou jeho reliéfov a plastik. Zameriava sa na hladanie variability pri
redukcii tvaroslovia aj farebnosti v kompoziciach. Jedine¢né su opticko-kine-
tické objekty, vyuzivajuce zrkadlové plochy a realny pohyb. Zakladnym problé-
mom tvorby Milana DobesSa sa stala integracia kategoérie pohybu do vytvarného
diela a v jej dosledku premena vizualneho charakteru obrazovej Struktury. Bol
jednym z naSich prvych umelcov, ktory postavil koncepciu umeleckého diela
ako novej skutocnosti, nezavislej na predmetnom svete. Cez rieSenie otazky
vztahu svetla a vytvarného diela dospel k novej animovanej podobe jeho vyuZi-
tia. Svetlo prirodzené, ¢i umelé sa stalo v spojeni s virtudlnym, mechanickym ¢i
motorickym pohybom primarnym konstrukénym elementom priestorovych vizu-
alno - kinetickych a svetelno-kinetickych objektov. V rokoch 1983-84 zhrnul
svoj vyskum v oblasti optického a kinetického umenia do manifestu Dynamicky
konstruktivizmus, prvykrat publikovaného v roku 1989. Jeho tvorba bola pre-
zentovana na mnohych vyznamnych medzinarodnych vystavach.

Milan Dobes is an influential and significant representative of kinetic art and
op-art. He was among the first artists, who have employed motion and light

in visual art. In 1951-56 he studied at the Academy of Fine Arts and Design in
Bratislava (prof. L. Cernicky, prof. B. Hoffstadter and prof. D. Milly). His artwork
in the field of kinetic light and optical art was gaining international recogni-
tion soon after his graduation, in the late fifties and early sixties. He started
with light and kinetic objects. Simultaneously he was developing his artistic
strategies also in the media of serigraphy, which complemented his sculptural
works. In his objects as well as in drawings and paintings he explored the use
of optical illusions created by particular geometrical constructions. Optical
and kinetic effects become part of his reliefs and sculptures. He was mainly
focused on finding variability in reducing morphology and color in the com-
positions. Unique is his use of optical-kinetic objects with mirrored surfaces
and real movement. The basic problem of Milan Dobe§'s work was the integra-
tion of the movement category into the work of art and, as a result, the trans-
formation of the visual character of the visual structure. He was one of our first
artists to construct the concept of a work of art as a new reality, independent
of the world. Through the relation of light and work of art, he came to a new
animated form of its use. Natural or artificial light in connection with virtual,
mechanical or motor movement has become the primary design element of
his spatial visual-kinetic and light-kinetic objects. In 1983-84 he summarized
his research on the field of optical and kinetic art into a manifesto Dynamical
constructivism, first published in 1989. His work has been exhibited in many
important international exhibitions.

Milan Dobes (1929)
Rotéacia kruhu
Rotation of a Circle
2003

Farebna serigrafia na papieri
60 x 70 cm

anonymny darca / anonymous donor

Odhadovana cena / Estimation: 800 - 1 000,- €
Vyvolavacia cena / Starting price: 500,- €



Katarina PoliaCikova
(1982)

Tvorba Katariny PoliaCikovej je zaloZena na trvalom pozorovani, zbierani vne-
mov ¢i informacii a ich naslednom editovani. KaZzdodenna skusenost sa stala
jej pracovnym materialom a akt pozorovania zase jej pracovnou metédou.
Autorka nerozliSuje medzi zivotom a pracou. Vzdy bola nadSena spochybnova-
nim kazdodennosti, podstaty veci, zdanlivo zrejmého a krasneho obsahu. Témy
a namety, aj ked su vyjadrené v roznych médiach, zostavaju v jej tvorbe rov-
naké. Zaujima sa o to, ¢o spaja mikro a makro pribehy ludskej skusenosti vo
svete. Neustale skuma ¢as, pamat, samotu, tuzbu, komunikaciu a limity (vizu-
alneho a verbalneho) jazyka. Vyrazna reflexia reality ¢asto vedie k zac¢leneniu
najdenych materialov, ako su objekty, fotografie alebo fragmenty pribehov zo
skuto&ného Zivota. Pri praci s médiom fotografie vo vSetkych jeho formach ho
spochybriuje vlastnymi a najdenymi obrazkami, fotografiami z archivov NASA
alebo svetlom zachytenym chemickym procesom. Zaujima sa i abstraktny
,hegativny“ priestor fotografie - Cas pred a po zachyteni a vSetko ostatné, ¢o
fyzicky a psychicky presahuje ramec snimky.

Katarina PoliaCikova zaCala svoje studium na banskobystrickej Akadémii

umeni. Nasledne pokracovala na Vysokej Skole vytvarnych umeni v ateliéri prof.

Daniela Fischera, kde aj dokon¢ila svoje doktorandské studium.

The creation of Katarina PoliaCikova is based on a daily examination, col-
lection and then editing. The everyday experience became her material and
the act of observation her working method. Poliacikova does not distinguish
between life and work, and she has always been passionate about questioning
the everyday, the essence of things, the seemingly obvious and the beauty of
it. The themes of her artwork, although being expressed in different media,
stay the same. She is interested in what connects the micro and macro nar-
ratives of human experience in the world; continually exploring time, memory,
solitude, longing, communication, and the limits of (visual and verbal) langu-
age. An emphatical reflection on reality often leads to incorporating found
materials, such as objects, photographs or fragments of real-life narratives.
Engaging with the medium of photography in all its forms, she questions it with
my own and found images, photographs from NASA archives, or the light being
captured through a chemical process. She is interested in the abstract, “nega-
tive” space of photography - the time before and after capture and everything
else that physically and mentally exceeds the image frame.

Katarina PoliaCikova studied at the Academy of Arts in Banska Bystrica.
Subsequently, she continued at the Academy of Fine Arts in the studio of prof.

Daniel Fischer, where she also completed her doctoral studies.

Nlna GazZovicova

Katarina PoliaCikova (1982)

My Room Is a Sundial (diptych)
2017

Archivna digitalna tlac, edicia 8 + AP
Archive digital print, edition 8 + AP
64 x 72 cm kazdy / each

JiFi Svestka Gallery

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 000,- €



Matej Fabian
(1979)

Vo vytvarnom prejave Mateja Fabiana zostava aj po rokoch malba nemennou
konStantou. Jej zakladné parametre - farby, Stetce a platno su vzhladom na
postmedialne vychodiska nahraditelné a to je skuto¢nost, ktoru si autor velmi
dobre uvedomuje. Hladanie rovnovahy medzi tradicionalitou média a narokmi
sucasnej doby je méta, ku ktorej v ostatnych rokoch podvedome smeruje.
Testovanie hranic malby prostrednictvom skumania netradi¢nych materia-

lov a podloziek ho napokon priviedlo k poznaniu, Ze to, €o napriek akejkol-

vek moznej redukcii nevyhnutne ostava maliarskou podstatou je praca s far-
bou - jej hmotou, optickymi vlastnostami, jej kvalitou, ¢i nekvalitou...Malbu ako
klasické a zdanlivo prekonané médium Fabian vnima ako mozZnu opoziciu voci
fragmentacii nasho pohladu na svet, ktory trvalo rozostruje informacny cloud.
Fyzicka pritomnost malby a jej Casté prepajanie s médiom objektu je jeho pria-
mou odpovedou na virtualitu dnednej doby. Vysledkom je fluidné prelievanie

z média do média, trvalad snaha o vykracovanie mimo tradi¢ného ramca. Malba
sa pre Fabiana stava objektom (akoby nim prave svojou fyzickou pritomnostou
nebola?), a kazdy trojrozmerny objekt je v prvom rade malbou... Obraz nevisi

a nema len visiet na stene, je telesom ukotvenom v priestore, na ktory kon-
krétne reaguje...

In the artistic expression of Matej Fabian, the painting remains constant over
the years. Its basic parameters - colors, brushes and canvas are replace-

able with respect to post-media bases and this is a fact that the author is well
aware of. Finding a balance between the traditionality of the medium and the
demands of the present is the metaphor to which he has been subconsciously
heading in the recent years. Testing the boundaries of painting by examining
non-traditional materials and media has finally led him to the realization that
what, despite any possible reduction, inevitably remains a painting essence, is
work with color - its mass, optical qualities, quality, or poor quality ... the see-
mingly outdated medium Fabian sees as a possible opposition to the frag-
mentation of our view of the world that permanently blur the information cloud.
The physical presence of painting and its frequent interconnection with the
medium of the object is its direct response to the virtuality of our time. The
result is fluid flow from medium to medium, a sustained effort to strut out of
the traditional frame. For Fabian, the painting becomes an object (as if it were
not its physical presence?), And each three-dimensional object is a painting in
the first place ....

Nina GazZovic¢ova

Matej Fabian (1979)

Angel / After Max Ernst (2019)
2019

Akryl na platne
Acrylic on canvas
190 x 270 cm

Odhadovana cena / Estimation: 4 000 - 5 000,- €
Vyvolavacia cena / Starting price: 3 500,- €



Zofia Dubova
(1991)

Hlavnou témou §irSej série Zofie Dubovej je hrana obrazu. Dubova na fiu
nazera z viacerych uhlov. Prvou paralelou je horizont, zasadeny do prostredia
krajiny ako otvoreného a neobmedzeného priestoru plného moznosti a rézno-
rodych ciest, veci, javov, skutoénosti a predstav. Dalsim aspektom je fyzicka
skuto¢nost hrany ako okraja samotného obrazu, ktory autorka presuva do pria-
mej pozornosti vizualneho aj vyznamového pola hlavnej plochy obrazu. Dubova
akoby svojim snazenim potvrdzovala klasicky maliarsky problém - stret zobra-
zujuceho a abstraktného; otazku nadradenosti motivu, €i jeho zobrazenia.

Dubova priznava, Ze inSpiraciu pre svoje malby nachadza vac¢sinou v krajine. Ta
je castym formalnym nametom jej obrazov a taziskom jej uvah. Pritom jej nejde
o kopirovanie videného. Svojou tvorbou sa snaZi hladat také spésoby zdznamu
a najst taky systém, ktory by jej umoznil v malbe prelozit vlastné pocity.
Priznava, Zze malba samotn4, jej proces, ktory ju pohlcuje rovnako ako krajina.
Predstavuje pre nu svet sam o sebe: krasny a zaujimavy, cenny natolko, Ze sa
oplati v nom zit.

Zofia Dubova v rokoch 2010 - 2016 §tudovala na Vysokej §kole vytvarnych
umeni v Bratislave, v Ateliéri +-XXI prof. Daniela Fischera. Svoje diela prezen-
tovala na viacerych skupinovych, ale aj samostatnych vystavach na Slovensku,
v Ceskej republike, Pol'sku, Nemecku, Rusku, USA. Laureatka ceny Nadacie
NOVUM, vitazka prestiZnej sutaze Malba roka.

The main theme of the wider cycles of Zofia Dubova is the edge of the image.
Dubova looks at it from several angles. The first parallel is the horizon, set in
the landscape as an open, and absolute space full of possibilities and diverse
ways, things, phenomena, facts and ideas. Another aspect is the physical rea-
lity of the edge as the edge of the image itself, which the author shifts to the
direct attention of the visual and meaning field of the main surface of the
image. As if by her efforts, Dubova confirmed the classic painting problem -
the clash of the depicting and abstract; the question of the superiority of the
theme or its display.

Dubova admits that she finds inspiration for her paintings mostly in the land-
scape. This is a frequent formal theme of her paintings and the focus of her
reflections. In doing so, it is not about copying the seen. By her work, she
tries to find such ways of recording and to find such a system that would allow
her to translate her own feelings in the painting. She admits that the painting
itself, its process, which absorbs it as much as the country. It represents the
world for itself: beautiful and interesting, valuable enough to be worth living in.

Zofia Dubova studied at the Academy of Fine Arts and Design in Bratislava in
the Studio + -XXI of prof. Daniel Fischer. She has presented her artworks at
several group as well as solo exhibitions in Slovakia, Czech Republic, Poland,
Germany, Russia and the USA. Finalist of the prestigious competition Painting
of the Year, laureate of the NOVUM Foundation Award.

Nina GazZovic¢ova

Zofia Dubova (1991)

Porto
2017

Akryl a pero na platne
Acrylic and pen on canvas
190 x 190 cm

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 500,- €



Andras Cséfalvay
(1986)

Andras Cséfalvay je vytvarny umelec, absolvent malby na Vysokej Skole vytvar-
nych umeni v Bratislave. Po roku Studia matematiky v roku 2015 absolvoval
doktorandské studium na Katedre Intermédii o uzito¢nosti fiktivnych svetov.
Od 2015 je odbornym asistentom v Ateliéri IN a organizatorom Open Studios

a Office for Contemporary Art. Venuje sa experimentalnemu filmu, poc¢itacovej
animacii a hudbe, zaujima ho histdoria a filozofia prirodnych vied a ich dopad
na nas sucéasny svet. Casto sa vyjadruje prostrednictvom média instalacie -
meni ordinarny, historicky a vSeobecne akceptovany zmysel, aby ziskal odstup
a ziskal tak novy pohlad na to, ¢o je vedomost a poznanie, ¢o je skryté alebo
nedosiahnutelné. Ma velky zaujem o histdériu vied. Snazi sa o alternativne roz-
pravanie, ktoré zastupuje vSetky druhy mensin - zivoc¢iSne, kulturne, ludske,
predmetné alebo ticho. Veri, Ze umenie ma za ulohu pozi¢iavat hlas tym sub-
jektom, ktoré ho zjavne stratili, su bez neho, alebo su umi¢ané dominantnou
interpretaciou sveta.

Andras Cséfalvay is a visual artist. He studied in the painting studio at the
Academy of Fine Arts in Bratislava. After a year of studying mathematics, in
2015 he completed his doctoral studies at the Department of Intermedia.
Since 2015 he has been a special assistant in the IN Studio and an organizer
of Open Studios and Office for Contemporary Art. He is interested in experi-
mental film, computer animation and music. He has also found an interest in
the history and philosophy of natural sciences and their impact on our con-
temporary world. In his art projects, he also deals with installations in which
the ordinary, historical and generally accepted sense changes to gain the dis-
tance and new perspective on what knowledge is, what language does, what
it is hidden or unreachable. He is very interested in the history of the scien-
ces. He tries to make an alternative narrative that represents all kinds of mino-
rities - animal, cultural, human, things or silence. He believes that the role of
art is to borrow the voice from the subjects, which have apparently lost it, are
without it, or are silenced by the dominant interpretation of the world.

Alexandra Kusa

Andras Cséfalvay (1986)

Keck I-11
2019

Fotografia na drevenej doske
Photography on wooden board
60 x 60 x 2cm

Odhadovana cena / Estimation: 800 - 1200,- €
Vyvolavacia cena / Starting price: 500,- €



Lucia Tallova
(1985)

Lucia Tallova eSte pocCas svojich §tudii na Vysokej Skole vytvarnych umeni

v Bratislave v ateliéri prof. lvana Csudaia celkom rychlo zadefinovala svoj oso-
bity umelecky program. Hlavhym nametom jej obrazov je motiv krajiny bez figu-
ralnej stafaze s unikatnou atmosférou daného momentu, kedy zobrazenu kra-
jinu podrobuje skimaniu a premiena ju do svojho osobného charakteristického
vytvarného ponatia. Ide predovSetkym o zobrazenie vysekov mestského, sid-
liskového prostredia, architektonickych a priemyselnych zakuti zahalenych do
hmly alebo vyparov. Tallovej prevedenie krajiny je pésobivé prelozenie viast-
ného pohladu na vysek reality s ¢iasto€ne romantizujucim nadychom az sen-
timentom. Pre vytvorenie Specifickych efektov pouziva pracu s kontrastom
industrialneho a mestského prostredia s motivom cCipiek, ktorych raster pre-
nasa na platno. U divaka tak vytvara pocit nostalgie a intimity, zdanie osobnych
spomienok spojenych s neosobnymi miestami pristavov, tovarni, panelakov
alebo opustenych budov. V dalSich svojich sériach Tallova pracuje s motivom
ciernych kvapiek, ktoré mdézu symbolizovat znecisteny dazd v mestach, ako aj
roztecenu maskaru zien v désledku placu. Osobity rukopis autorky odraza jej
sposob malby, ktora v transparentnych vrstvach evokuje akvarel.

Lucia Tallova quite quickly defined her individual artistic program already
during her studies at the Academy of Fine Arts and Design in Bratislava in

the studio of prof. Ivan Csudai. The main theme of her paintings is the motif
of the landscape without figures with the unique atmosphere of the moment.
Her efforts have resulted in a very unique artistic expression of this subject
matter. It is mainly the depiction of the segments of urban and housing envi-
ronment, then architectural and industrial corners folded in mist or fumes.
Tallova’s design of the landscape is an impressive translation of her own view
of a segment of reality with a partial romantic touch or sentiment. To cre-

ate specific effects, she works with the contrast of industrial and urban envi-
ronments with the lace motives, whose basic grid she transfers to the can-
vas. She creates in the eye of the viewer a sense of nostalgia and intimacy,
then the appearance of personal memories associated with objective pla-
ces of ports, factories, prefabricated buildings or abandoned buildings. In her
other series, Tallova works with a black drop motif that can symbolize polluted

rain in the cities, as well as the flowing mascara of women as a result of crying.

The author's distinctive manuscript reflects her way of painting, which evokes
watercolor painting.

Alexandra Kusa

Lucia Tallova (1985)

Zo série Snow and Dust
From the Snow and Dust Series
2019

Akryl a tus na platne
Acrylic and ink on canvas
85 x 100 cm

Odhadovana cena / Estimation: 1 500 - 2 000,- €
Vyvolavacia cena / Starting price: 900,- €



Andrej Zabkay (1987) a Erik Janecek (1990), APART

Situacia NemozZete sa dotknut majetku v osobnom viastnictve (2016), kto-
rej autori E. Jane&ek a A. Zabkay spolo&ne reaguju socharskou intervenciou
na tvar pamatnika, ktory im pripomenul labu prehistorického zvierata s odpi-
lenymi pazurmi. Jeho dotvorenim reaguju na otazky slobody, jej krehkosti,
nejasnej buducnosti a upozornuju na politické a mocenské manévre sucas-
nosti. Nepriamo pripominaju nedotknutelnost sukromného viastnictva, ktoré
bolo v Ceskoslovensku po roku 1948 zlikvidované premenou na vlastnictvo
spolo¢né, socialistické. Prave tento akt bol hlavnym ideologickym, ale aj eko-
nomickym nastrojom prevzatia moci Statnou spravou. Pri rannom instalovani
pazurov ich ¢innost bola nahldsena, a nasledne mestska policia odstranila
drapy z pamatnika, nalozila ich na auto a odiSla s nimi prec...

The situation You cannot touch property in personal ownership (2016), whose
authors E. Jane&ek and A. Zabkay respond with a sculptural intervention to
the shape of a monument which reminded them of the paw of some prehis-
toric animal with its claws sawn off. By completing it, they respond to que-
stions of freedom, its fragility, and its unclear future, and they draw atten-

tion to the political and governmental field maneuvers of the present day.
They indirectly recall the inviolability of private property, which was destroyed
in Czechoslovakia after 1948 by transformation into common, socialist pro-
perty. It was precisely this act which was the main ideological and also econo-
mic instrument in the seizure of power by the state administration. In the mor-
ning when the claws were installed, their activity was reported; later the city
police removed the claws from the monument, put them in a car and went off
with them forever...

Nina Gazovi¢ova

Andrej Zabkay (1987) a Erik Janeé&ek (1990), APART

Nemobzete sa dotknut majetku v sukromnom vlastnictve
You Cannot Touch the Property in Private Ownership
2016

Fotograficky zaznam verejnej intervencie
Photographic documentation of a public intervention
60 x 40 cm

Odhadovana cena / Estimation: 500 - 800,- €
Vyvolavacia cena / Starting price: 300,- €
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Akos Ezer
(1989)

Akos Ezer absolvoval Vysoku §kolu vytvarnych umeni v Budape$ti v roku

2014. Odvtedy boli jeho nezamenitelné, energické a groteskné obrazy, ktoré
mozno prirovnat k farebnej expldzii, prezentované na vystavach v reSpektova-
nych galériach miest ako je Gratz, Mnichov, Londyn ¢i Budapest. Medzitym sa
stal vitazom prestiznej ceny Eszterhazy. Ezerovi hrdinovia predstavuju prie-
merné postavy, statnych robustnych chlapcov a vysokych muzov, ktori svoju
pracu vykonavaju neohrabane a padaju. Maju oblecené kratke nohavice, san-
dale, bodkované alebo pruhované tricka. Obklopuje ich osobny majetok z let-
nych chalup a prisluSenstvo z pristreSkov pre domacich majstrov. Ezer pro-
strednictvom svojej malby spomina na svoje detstvo, na nostalgické prazdniny
pri jazere tym, Zze vytvara autonémny priestor obrazov skvrnitym rukopisom
abstraktnych povrchoyv, kubistickych utvarov a postmodernych vzorov. Jeho
surrealisticky detsky vesmir suvisi s narativnym spésobom vyuzitia osobnej
mytoldgie Lipskej Skoly a s jeho ohromne energickou pracou so Stetcom. Jeho
Cisté farby, Casto vytlacené priamo z tuby na platno, vyvolavaju silny tok ener-
gie novej malby.

Akos Ezer graduated at the University of Fine Arts, Budapest, in 2014. Since
then his unmistakable, energetic and grotesque pictures, which equal to

a color-explosion, have been presented in exhibitions at the galleries of Gratz,
Munich, London and Budapest. Meanwhile, he won the Eszterhazy Award.
Ezer’s heroes are average figures, robust boys and tall men who do their job in
a clumsy way and fall down. They wear shorts, flip-flops, polka-dotted or stri-
ped T-shirts. Paraphernalia from summer cottages and from sheds for DIY sur-
round them. Ezer immerses in the nostalgic lakeside holidays of his childhood
by building the autonomous picturesque space of the paintings from sta-
in-effects of abstract surfaces, cubist ‘stove pipes’ and postmodern patterns.
His surreal childhood universe is related to the narrative manner of the private
mythological Leipzig School and his stunningly energetic brushwork, his clean
colors, often squeezed right from the tube on the canvas, evoke the intempe-
rate energy flow of the new-painting.

Gabor Rieder

Akos Ezer (1989)

Berry
2018

Olej na platne
Qil on canvas
94 x 94 cm

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 000,- €



Katarina Janeckova
(1988)

Katarina Janeckova je maliarka, ktora eSte pocas Studii na Vysokej Skole vytvar-
nych umeni v Bratislave zaujala svojou tvorbou - odvaznymi kompoziciami, ale rov-
nako aj charakteristickym rukopisom. Aj ked spociatku urCovala jej malbu skér kon-
troverzna vizualita (sexuchtivé medvede a vnadné Zeny); s priebehom rokov sa
Janeckovej zasobaren motivov obohatila aj o nové, ovela osobnejsie témy. V pri-
pade tejto autorky pritom mdéZzeme uvazovat o pozoruhodnej schopnosti prepajat
banalne a nezazivné s mimoriadne atraktivnym dejovym napatim. Janeckovu jedno-
ducho ovlada bujna fantazia, ktoru autorka navySe dokaze uveritelne premietnut do
reality. Nudna rybarska osada, periféria Texasu ¢i akékolvek iné nezazivné prostre-
die je v jej prevedeni tym najvzrusujucejSim miestom, kde sa deju neobyc¢ajné veci.
Prave v pozoruhodnom prepajani osobného prezivania s divokymi predstavami je
ukotveny maliarsky program Katariny Janeckovej.

Prirodzene, aj ona sa Casom zacCala obracat k témam, ktoré sa stali urCujuce pre jej
osobny zivotny pribeh. Tehotenstvo a samozrejme zvlast materstvo zasadne ovplyv-
nili jej aktualne maliarske snazenie. Je zaujimavé, ako dokaze novu situaciu reflek-
tovat bez patosu, velmi priamo a bez zabran. Otvorene komunikuje o realite, s kto-
rou sa ako matka musi vyrovnavat. Naroc¢nost situacie, samozrejme, vyvazuje sila
puta medzi fou a dcérkou Alenkou. Pozornost k vlastnému Zivotu, rodine, temati-
zovanie vztahu s dietatom, vlastné telesné zmeny, kojenie a pod. prinasaju celkom
novy motivicky zaber v JaneCkovej tvorbe. V oboch rovinach - erotickej i osobnej -
prinasaju nepateticku a neraz aj vtipnu Zensku vypoved.

Katarina Janeckova is a painter, who already while studying at the Academy of Fine
Arts and Design in Bratislava impressed with her work - with daring compositions,
but also with her characteristic style. Although her painting was initially determi-
ned by controversial visuality (sex-greedy bears and voluptuous women); over the
years, her motif repository has also been enriched with new and much more perso-
nal themes. In the case of this author, we can think of the remarkable ability to link
the trivial and the wearisome to the extremely attractive story tensions. Janeckova
is simply mastered by her exuberant fantasy, which she can also faithfully reflect
into reality. A boring fishing settlement, a periphery of Texas, or any other uninte-
resting environment are in her case the most exciting places, where the extraordi-
nary things can happen. The painting program of Katarina Janeckova is anchored in
a remarkable connection between personal experience and wild ideas.

Naturally, she also began to turn to the themes, which has recently determined for
her personal life. Her pregnancy and, of course, especially her motherhood funda-
mentally influenced her current painting efforts. It is interesting how she can reflect
the new situation without pathos, very directly and without barriers. She commu-
nicates openly about the reality, which she has to deal with as a mother. The diffi-
culty of the situation, of course, balances the strength of the bond between her and
her daughter Alenka. The attention to her own life, family, thematizing the relation-
ship with the child, her own physical changes, breastfeeding, etc. bring a comple-
tely new motive shot in artwork of Janeckova. In both levels, the erotic and personal
levels, they bring a non-pathetic and often funny female testimony.

Nina GazZovicova

Katarina Janeckova (1988)

Place To Be
2018

Olej na platne
Qil on canvas
50,5 x 40,5 cm

Odhadovana cena / Estimation: 1400 - 2 200,- €
Vyvolavacia cena / Starting price: 1 000,- €
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Botond Keresztesi
(1987)

Sucasna tvorba Botonda Keresztesiho nepochybne poukazuje na skuto¢nost, Ze technolé-
gia nie je ludska. Na podporu svojho odvazneho umeleckého vyjadrenia poskytuje metaforu
¢lankonoZzcov, pomocou ktorej mdézeme prehodnotit nase suc¢asné technologicko-kultirne
podmienky z radikalne neantropocentrického hladiska. Keresztesi tym nevedomky evo-
kuje mySlienky medialneho teoretika Jussiho Parriku, ktory nam vo svojej vizionarskej knihe
s ndazvom ,Hmyzie média: archeoldgia zvierat a technoldgie” poskytuje originalne média
historického pribehu. Ten nas vedie z Cirej dokonalej metafory ,média ako hmyz“ k radi-
kalnej koncepcii ,hmyz ako média“. Tak isto ako nas Parrika povzbudzuje, aby sme dehu-
manizovali naSu medialnu kulturu, Keresztesiho predhistorické ¢lankonoZce tieZz posky-
tuju hlboko nehumannu fenomenolégiu sveta, ktora lezi za dialektickou opoziciou prirody

a technoldgie. Hmyz, Skorpidny a ich techno-mutantné premeny zobrazené v jeho dielach
sa v skutoCnosti stavaju sebereferenénymi metaforami malby a umenia samotného, ale aj
nového druhu vnimania, ktoré je vysoko sofistikované, no nie nevyhnutne ludské.

Botond Keresztesi je rumunsko-madarsky umelec, ktory sa venuje malbe, kresbe

a site-specific maliarskym inStalaciam. Jeho obrazy su kombinaciou odkazov z dejin ume-
nia, popularnej kultury, virtualneho priestoru a kazdodenného Zivota, vyustuju do frag-
mentovanej reality snovej krajiny. V rokoch 2016, 2017 a 2018 mu bolo udelené stipen-
dium Derkovits. Nedavne samostatné a skupinové vystavy sa konali v Polansky Gallery,
Praha; Galéria VUNU, Kosice; Storage Capacité, Berlin; Banska Stiavnica; Damien & The
Love Guru, Brusel; Kunstfort, Vijhuizen; Future Gallery, Berlin; ENA Viewing Space Space,
Budapest; agb Project Space, Budapest; Madarska narodna galéria, Budapest; Schloss,
Olso.

Botond Keresztesi's recent work is undoubtedly pointing to the fact that technology

is non-human. In order to give support to his bold artistic statement, he provides the
metaphor of arthropods by which we can rethink our contemporary techno-cultural condi-
tions from a radically non-anthropocentric point of view. By doing so, Keresztesi unwittin-
gly evokes the thoughts of the media theorist Jussi Parrika, who, in his visionary book entit-
led «Insect Media: An Archeology of Animals and Technology», provides us with a genuine
media historical narrative that leads us from the sheer metaphor of «media as insects» to
the radical concept of «insects as media”. As much as Parrika encourages us to dehuma-
nize our media culture, Keresztesi's pre-historical arthropod creatures are also providing

a deeply non-humanist phenomenology of the world that lies beyond the dialectical opposi-
tion of nature and technology. In fact, the insects, scorpions and their techno-mutant alte-
rations depicted in his works are also becoming self-referential metaphors of painting and
art itself, of a new kind of perception that is highly sophisticated and yet not necessarily
human.

Botond Keresztesi is a Romanian/Hungarian artist working in painting, drawing, and
site-specific painting installations. Remixing references from Art History, popular cul-

ture, virtual space, and everyday life, his paintings crystallize into the fragmented reali-

ties of a dream-like landscape. He was awarded the Derkovits Scholarship in 2016, 2017
and 2018. Recent solo and group exhibitions have taken place at Polansky Gallery, Prague;
VUNU Gallery, Kosice; Storage Capacité, Berlin; Banska St a nica, Banska Stiavnica; Damien
& The Love Guru, Brussels; Kunstfort, Vijhuizen; Future Gallery, Berlin; ENA Viewing Space
Space, Budapest; agb Project Space, Budapest; Hungarian National Gallery, Budapest; and
Schloss, Olso.

Zsolt Miklosvolgyi

Botond Keresztesi (1987)

Icarus
2017

AKkryl na papieri
Acrylic on paper
40 x 30 cm

Odhadovana cena / Estimation: 800 - 1000,- €
Vyvolavacia cena / Starting price: 500,- €
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Rastislav Sedlacik
(1980)

Rastislav Sedlacik zacal svoje vytvarné pdsobenie Studiom keramiky. UZ v jeho ranych
keramickych pracach je vidiet jasny zaujem o skiimanie priestoru. Neskor preferova-
nym médiom vytvarnej tvorby Rastislava SedlacCika je, respektive bola, malba. Vo svo-
jich ranych pracach jednak vyuzival autorsku techniku odtlacania fotografii na platno,

a taktiez spojenie strohej a presnej kompozicie sidlisk s jemnym az akvarelovym poda-
nim. Zameriava sa na zobrazenie urbanneho aj krajinného priestoru, vedome sa pohy-
buje medzi jeho exaktnym ,inZinierskym“ uchopenim a volnejSou maliarskou interpre-
taciou. Dal$ia jeho faza zobrazuje razantnejsi postup a uvolnenie rukopisu v prospech
maliarskeho gesta. Zmenila sa aj farebnost v kolorite v podobe jasnej palety. V jeho
tvorbe citit zaujem o zobrazovanie Specifického urbanneho priestoru a detailov jeho
"mestského interiéru”, ako su garazove brany a vchody. Sedlacik prehodnocuje aj zaob-
chadzanie s technickym a medialnymi obrazmi alebo vyuZitie gyca a estetiky prazd-
noty, banalnosti a nudy. Vytvarne ich vyjadruje pomocou duhovej farebnosti, efektnych
kontrapunktov komplementarnych farieb a Struktury precizne napodobujucej rozrastro-
vanie digitalneho obrazu na ,pixely.” Priznany vstup poc¢itacovo upravenej digitalnej
fotografie do malby Sedlacik kombinuje s vyludnenymi urbannymi kulisami, zdéraznu-
juc ich uniformitu a stratu identity v protiklade s velkoryso rozmalovanym priestorom
neba alebo Iuky. V ostatnom obdobi jeho snaZzenie smeruje ku konceptualnym presa-
hom a jazyku minimalizmu.

V rokoch 1998-2004 Sedlacik Studoval keramiku (ateliér I. Langerovej) a malbu (ate-
liér prof. Csudaia) na Vysokej Skole vytvarnych umeni v Bratislave, kde dokon¢il aj dok-
torandské studium.

Rastislav Sedlac¢ik has started his artistic activity by studying ceramics. In his early
ceramic works there is a clear interest in exploring space through pictorial depth.
Later Sedlacik's preferred art medium is, or originally was, painting. In his early pain-
tings he used the technique of photo silk-screening on canvas, and also the connec-
tion of a strict and rigid composition derived from housing developments with a soft
almost watercolor-like approach to painting. He is focused on depicting the urban

and landscape space, purposely oscillating between exact “engineering” qualities

and freer painting interpretation. The next phase of his painting depicts more vigo-
rous method of work and his style became more liberated through gestural painting.
Re-evaluation of his radiant effects as a colorist brought engagement with a bright
palette. In his artwork, Sedlacik’s original interest in depicting contrasts of specific
urban environments with their “urban interior” details, such as garage doors or entran-
ces, is still visible. Sedlacik also re-evaluates the manipulation of technical and media
images and the use of kitsch and aesthetics of emptiness, banality and boredom. He
expresses it with using rainbow colors and structures precisely simulating a digital
"pixels" raster. Sedlacik lets computer modified digital photography enter the painting,
and combines it with empty urban sceneries, emphasizing their uniformity and loss of
identity compared to a generously painted sky or meadow. Recently, his artistic effort
have been directed towards the conceptual overlaps and the language of minimalism.

In 1998-2004 Sedlacik studied ceramics (studio of I. Langerova) and painting (studio
of prof. lvan Csudai) at the Academy of Fine Arts in Bratislava, where he also gained

a doctoral degree.

Alexandra Kusa

Rastislav Sedlacik (1980)

Plocha svetla
Area of Light
2015

Paska, plast, hlinik
Tape, plastic, aluminium
33 x 43 cm

Odhadovana cena / Estimation: 800 - 1 000,- €
Vyvolavacia cena / Starting price: 500,- €



Marko Blazo
(1972)

Marko Blazo je predstavitelom silnej generacie umelcoy, ktorych vstup na umelecku
scénu bude vzdy spojeny s 90. rokmi 20. storo¢ia. Od pévodného priklonu ku kon-
ceptualnym tendenciam a tvorbe v réznych médiach sa Blazo obratil k malbe, kresbe
a digitalnej grafike. BlaZzov vizualny jazyk vychadza z jeho volnej fantazie. Svoj fan-
tazijny svet plny ludi, zvierat a rastlin buduje v réznych architektonickych Struktu-
rach. Jeho hlavnou inSpiraciou je krajina nikoho - stavia tieto zaklady v oblasti lasky

a na hraniciach medzi hadajlucimi sa otazkami evollcie, boha, vedy, ndboZenstva, inte-
lektu, blaznovstva, Sialenstva a umenia. Blaza fascinuju r6zne architektonické loka-
lity a ich premeny. V roku 1998 absolvoval Vysoku Skolu vytvarnych umeni v Bratislave.
Pocas Studia ziskal staze na prestiznych univerzitach vo Francuzsku a v USA. Blazo
ziskal niekol'ko vyznamnych umeleckych oceneni slovenskej a euréopskej umeleckej
spolo¢nosti.

Marko Blazo is a representative of a strong generation of artists whose emergence

on the art scene will always be associated with the 1990s. From the strong inclina-
tion towards conceptual tendencies and involvement with different media, Blazo tur-
ned to painting, drawing and digital graphics. His visual language is constructed from
his free imagination. BlaZo is constructing his fantasy world full of people, animals,
and plants in different architectural structures. His main inspiration comes from the
land of nobody - he is erecting these rudiments in the zone of love and in the bor-
ders between the quarreling questions of evolution, god, science, religion, intellect,
folly, madness, and art. Various architectural sites and their transformations fascinate
BlaZo. In 1998 he graduated at the Academy of Fine Arts in Bratislava. During his stu-
dies, he gained internships at prestigious universities in France and in the USA. Blazo
won a couple of important art awards of Slovak and European art society.

Marko Blazo (1972)

Joga
Yoga
2017

Akryl na platne
Acrylic on canvas
150 x 180 cm

Odhadovana cena / Estimation: 7 000 - 8 000,- €
Vyvolavacia cena / Starting price: 6 000,- €
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Emilia Rigova
(1980)

Emilia Rigova je vizudlna umelkyfa. Studovala na Fakulte vytvarnych umeni na
Akadémii umeni v Banskej Bystrici v socharskom ateliéri, kde aj zavrSila svoje dok-
torandské studium pod vedenim doc. Juraj Sapara. Pre Rigovu je zakladnym prvkom jej
umeleckého jazyka objekt vo forme inStalacie alebo ako predstavenie, alebo aj zasah
Specificky pre danu lokalitu. Dalej sa vyjadruje prostrednictvom 2D rozhrania poéita-
covej grafiky, informovaného zakladmi klasickej malby. Pokial ide o obsah jej prace,

skuma intersubjektiv emdcii pozmenenych Specifickym socidlno-kultirnym prostredim.

Hlavnymi témami jej diel su kulturne alebo spolocenské stereotypy, alter ego, romska
identita a psychologické tiene. Je laureatkou Ceny Oskara Cepana 2018 a laureatom
Romskeho ducha 2018.

Emilia Rigova is a visual artist. She studied at the Faculty of Fine Arts at the Academy
of Arts in Banska Bystrica in the Sculpture Studio, where she also completed her doc-
toral studies under the leadership of doc. Juraj Sapara. For Rigova, an object in the
form of an installation or as a performance or a site-specific intervention is a basic
element of her artistic language. Further, she expresses herself through 2D interface
of computer graphics, informed by the fundaments of classical painting. Concerning
the content of her work, she explores intersubjective of emotions modified by a spe-
cific socio-cultural environment. The main themes of her works are cultural or social
stereotypes, alter ego, Roma identity, and psychological shadows. She is a laureate of
Oskar Cepan Award 2018 and a laureate of Roma Spirit 2018.

Emilia Rigova (1980)

Cholamen bala / Zurivé vlasy
Cholamen bala / Furious Hair
2016

Kombinovana technika
Mixed media
100 x 70 cm

Odhadovana cena / Estimation: 1 000 - 1500,- €
Vyvolavacia cena / Starting price: 700,- €
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Boris Sirka
(1981)

Charakteristickym rysom tvorby Borisa Sirku je zvoleny Zaner, ktorého moznosti
neustale objavuje a posuva do novych rovin. V jeho chdpani obrazu dominuje Spe-
cificka farba a plocha, vdaka ktorej sa da jeho §tyl malby spolahlivo ,identifikovat.”
Pociato¢nu vyraznu farebnost vo svojej tvorbe postupne umelo udrziaval len v nazna-
c¢enych akcentoch malych farebnych pléch tmavého podkladu. V minulosti pako-
vane spracovaval "temné" témy inSpirované literarnymi ¢i filmovymi predlohami, alebo
(urbannymi) legendami réznych kultur. Taktiez si pozi¢iaval motivy z japonskej horo-
rovej literatury alebo pracoval s atmosférou viktorianskych romanov, inokedy sa zas
dotykal barokového zatiSia v zmysle Vanitas. Neskdér sa postavy naivnych komixovych
,animozvieratiek” v jeho dielach menia na ludské trosky s monochrémnou farebnos-
tfou. Nasledne kontrast temnych a nednovych farieb vystriedala linka a takmer paste-
lova farebnost. Malovana plocha je zrazu umi¢ana a namiesto nej dominuje graficka
linearnost. Sirka pracuje so staronovymi umeleckymi technikami, pri ktorych vyuziva
tus a pierko. Ako predobraz mu sluzia dobové rytiny a grafiky starych majstrov. Sirka
pracuje v ohrani€enych, uzatvorenych cykloch. Zmeny programu u Sirku znamenaju
vzdy striktny prechod z jednej fazy do druhej, nahlu zmenu vyjadrovania, nové mys-
lienky alebo novu tematicku oblast.

Je absolventom Technickej univerzity v KoSiciach ateliérov prof. Rudolfa Sikoru
a Zbynka Prokopa. Absolvoval aj staZ na Akadémii umeni v Prahe v ateliéri prof.
Michaela Bielického.

A characteristic feature of Boris Sirka's artwork is the chosen genre whose possibili-
ties he constantly discovers and moves to the new level. Sirka’s understanding of pain-
ting is dominated by specific color and surface, which makes his style easily “identi-
fiable.” The initial strong color scheme Sirka only artificially kept alive in suggested
accents of small planes of color on dark background. He repeatedly works on “dark”
topics in his paintings inspired by literature or film, as well as by the urban legends of
various places and cultures. He often borrows the motives from Japanese horror lite-
rature or adopts the atmosphere of a Victorian novel. Another he touches the Baroque
still life paintings in terms of the Vanitas. Later the characters of infantile “animoani-
mals” from comics transformed into broken men of vanishing hope and monochroma-
tic color scheme. After that, the contrast of somber and fluorescent colors has been
replaced by the line and an almost pastel color scheme. The painted line is sudde-

nly muted and graphic linearity dominates instead. Sirka returns to the old and yet new
artistic techniques, employing pen and ink. His work with lines relates to the histo-

ric origins which can be found in the period of engravings and graphics of old masters.
Sirka works in limited and closed cycles. The changes of the author’s artistic program
always mean a strict transition from one phase to another, a sudden change of expres-
sion, the new ideas or a new thematic area.

Boris Sirka graduated from The Technical University of KoSice, where he studied in the
studios of prof. Rudolf Sikora and prof. Zbynék Prokop. He also completed the intern-
ship at The Academy of Fine Arts in Prague in the studio of Michael Bielicky.

Alexandra Kusa

Boris Sirka (1981)

Powers of Ten
2019

Akryl na platne
Acrylic on canvas
150 x 140 cm

Odhadovana cena / Estimation: 3 000 - 3 500,- €
Vyvolavacia cena / Starting price: 2 700,- €



llona Németh
(1963)

llona Németh je umelkyna, organizatorka a kuratorka na Slovensku a v Madarsku.

Je profesorkou na Vysokej §kole vytvarnych umeni v Bratislave, kde vedie Studio IN

a Medzinarodny vzdelavaci program Open Studio na Katedre intermédii. V roku 1986
absolvovala Madarsku univerzitu umeni a dizajnu na Katedre typografie a typografic-
kého umenia v Budapesti. V roku 2006 obhéjila dizertacnu pracu na Madarskej aka-
démii vytvarnych umeni v Budapesti. V roku 2008 ziskala Fulbrightovo Stipendium

na New York University v New Yorku. Rovnako obdrzala niekol'ko Stipendii v zahrani¢-
nych instituciach, ako je Madarska akadémia v Rime; Program AlIR-Artist in Residence,
Niederdsterreich, Krems; Nadacia Bogliasco, Taliansko. Kym v devatdesiatych rokoch
sa jej praca sustredovala najma na politiku, inStalacné umenie a vizualna napaditost,
v ranych rokoch nového tisicroCia sa zaCala venovat umeniu vo verejnom priestore

a socialne angazovanému umeniu. Hlavnou charakteristikou jej tvorby do suc¢asnosti
je otazka identity, vztah medzi sukromnou histériou, politikou a ideoldgiou, otazky
verejného priestoru a kontextovy pristup. V roku 2001 vystavila svoju pracu s nazvom
Pozvanie na navstevu v paviléne Ceskej a Slovenskej republiky na Benatskom bienale
(spolu s Jifim Surlivkom) a zucastnila sa editovania Prazského bienale (2005, 2007,
2011). Od roku 1990 sa zucastinuje Sirokej Skaly medzinarodnych vystav.

llona Németh is an artist, organizer, and curator based in Slovakia and Hungary. She

is a professor at the Academy of Fine Arts and Design in Bratislava, leading Studio IN
and International education program Open Studio at the Department of Intermedia. In
1986 she graduated from the Hungarian University of Arts and Design Department of
Typography and Typographic Art, Budapest. In 2006 she defended her doctoral thesis
at the Hungarian Academy of Fine Arts, Budapest. In 2008 she was Fulbright Scholar
at New York University, New York. Last scholarships include Hungarian Academy in
Rome (2010); AIR-Artist in Residence program, Niederdsterreich, Krems (2012); The
Bogliasco Foundation, Italy (2016). While in the nineties her artwork concentrated
mostly on body politics, installation art, and visual pregnancy, starting with the early
2000’s she has turned to public art and socially engaged artwork. The question of
identity, the relationship between private history, politics and ideology, issues of the
public space and a contextual approach are the main characteristics of her artwork up
to the present. In 2001 llona Németh exhibited Invitation for a Visit in the Pavilion of
the Czech and Slovak Republic at the Venice Biennial (with Jifi Surivka) and she parti-
cipated in editions of Prague Biennale (2005, 2007, 2011). Since 1990 she has partici-
pated in a wide range of international exhibitions.

i B i .l | e

llona Németh (1963)

Exhibition Room
2006

Sietotla¢ na papieri
Screen print on paper
100 x 70 cm

Odhadovana cena / Estimation: 1 000 -1500,- €
Vyvolavacia cena / Starting price: 800,- €
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Jan Berger
(1944)

Bergerovi sluzi malba takmer ako alternativny systém usporiadania sveta. Zvlastne,
ako nou dokaze abstrahovat tazko uchopitelnu predstavu o predmetnej realite, ale aj
o vlastnom vnimani univerza. Nie je to ,iba“ reprezentacia ako odraz objektivnej sku-
tocnosti, ale ani Cisto subjektivna iluzia - skér akysi Sifrovany vizualny archiv. Systém
transformacie rozvija Berger paralelne popri realite - miestami ju Citatelne reflektuje,
inde zasa posuva a rozostiera. A prave tato kombinacia fantazie a reality - mieSanie
dvoch zornych poli - je umelcovou odpovedou na otazku ako malovat, aby sa tusené
stalo uveritelnym. Bergerova malba prave preto nie je prostou interpretaciou skuto¢-
nosti ani jej trividlnym zmrazenim. Je vizuadlnym ,,posunom* - naj¢astejSie zmnoZenim,
znasobenim, ale miestami aj Cistym extraktom.

Malba, resp. jej proces sa v Bergerovom prevedeni javi ako zvlastny spdsob poznava-
nia - citenia a videnia, ktory je sdm osobe dblezitejSi ako vlastny akt tvorby. Samotny
proces Ci - ako hovori sam autor - zrenie témy ma prednost pred konkrétnym vysled-
kom. Obsedantné, najma v neskorsich rokoch, premalovavanie existujucich sta-

vov (intervencie do hotového organizmu) to potvrdzuje. Motivy narastaju priberanim -
Berger ma jednoducho v povahe dopovedavat. Suvisi to s potrebou zmierit sa s tym, ¢o
vidi (va¢sinou pridava...), ale mozno aj s istou osobnou predispoziciou - neschopnos-
tou obstat v blizkosti stredu, s nutkavou akumulaciou obrazov a vizualnych stép, s trva-
lym horror vacui...

Painting has served Berger almost as an alternative system of ordering the world. He
has an extraordinary ability to abstract a subtle idea of objective reality and also of his
own perception of the universe. His painting is not a “only” representation as a reflec-
tion of objective reality, nor it is a subjective illusion, rather it is a kind of encrypted
visual archive. It is a system of transformation of the real, developing in parallel along-
side reality, which he identifiably reflects in places, and again elsewhere displaces and
expands. And precisely this combination of reality and fantasy, this mingling of two
visual fields, is Berger’s answer to the question of how to paint so that what he appre-
hends may become credible. Berger’s painting is therefore not a simple interpretation,
nor a trivial freezing of reality. It is a visual “shift”, most frequently of magnitudes, an
amplification, but in places also a pure extract.

Painting or its process, as Berger presents it, appears as a peculiar mode of knowing/
feeling and seeing, which in itself is more important than the specific act of creation.
The very process of sighting the theme, to use the artist’s own term, has priority over
the concrete result. His repainting of existing finished works (interventions in a viable
organism), which especially in his later years has become obsessive, confirms this.
Motifs proliferate by addition; it is simply in Berger’s nature to say things more com-
pletely. This is connected with his need to take account of what he sees (mostly he
adds it on...) but perhaps there is also a certain personal predisposition: an inability
to hold out anywhere close to the center, a compulsive accumulation of paintings and
visual traces, an abiding horror vacui...

Nina Gazovi¢ova

Jan Berger (1944)

V rame
In the Frame
2018

Gvas na papieri
Gouache on paper
50 x 64,5 cm

Odhadovana cena / Estimation: 2 000 - 2 500,-
Vyvolavacia cena / Starting price: 1 800,-



Milan Tittel
(1966)

Milan Tittel absolvoval klasické socharske Skolenie, vo svojej medialne nevyhrane-

nej tvorbe vSak dlhodobo vyuziva Siroké spektrum postkonceptualnych tendencii, pra-
cuje v oblasti objektu, sochy, inStalacie, videa, fotografie, akcie a performancie. Po
vacsinu svojej umeleckej kariéry bol uzko spojeny s Matejom Gavulom, s ktorym vytvo-
ril tandemovu skupinu XYZ. Pre ich spolupracu ostalo charakteristické volné naraba-
nie so Sirokym spektrom médii, najma vSak s fotografiou a videom. Druhotny digitalny
zaznam nebol ,len“ dokumentaciou - vzdy bol spojeny so zachytenim konkrétnej situa-
cie, priestoru ¢i (najdeného) najCastejSie v kontexte socharskej discipliny. V ich nena-
padnych gestach a akciach na rozhrani skuto¢nosti, ktoré nenasilne aktivovali kolek-
tivne vnimanie zazitku mézeme Citat nepriame odkazy na kulturne situacie Juliusa
Kollera ¢i inych domacich predstavitelov konceptualneho umenia. Vo svojej individual-
nej praxi sa Milan Tittel dlhodobo vracia k médiu sochy, stratégie, ktoré vyuZziva, su pri-
rodzene vzdialené jej klasickému ponimaniu. Jeho umelecky systém podryva tradiciu
duchampovského ready-made-u s charakteristickou jednoduchostou. Zaujem o kaz-
dodenné predmety osciluje medzi krehkym vizualnym svedectvom s vtipnym komen-
tovanim, pri€om vysledkom je uchovanie pozmenenej skuto¢nosti vo forme umeleckej
interpretacie.

Od roku 1980 do 1984 studoval na Strednej §kole umeleckého priemyslu v Bratislave,
od roku 1987 do roku 1993 na Katedre socharstva na Vysokej Skole vytvarnych umeni
v Bratislave u prof. J. Kulicha, J. Hoffstadtera a Vladimira Havrilu.

Originally trained as a sculptor, Milan Tittel uses different media, employing post-con-
ceptual tendencies - he works in the field of object, sculpture, installation, video,
photography and performance. For the main part of his artistic career, he was clo-
sely bound with Matej Gavula, with whom he formed a tandem - group XYZ. Their col-
laborative effort has been marked by the free employment of a broad range of media,
especially photography and video. The secondary digital record was not “merely”
documentation: at all times it was associated with capturing the specific situation,
space or (found) object, most often in the context of sculpture. In their unobtrusive
gestures and actions on the frontiers of reality, quietly activating a collective percep-
tion of a given experience, we may read indirect references to Julius Koller’s cultural
situations or to other Slovak representatives of conceptual art. In his individual pra-
xis Milan Tittel has reverted long-term to the medium of sculpture, though the strate-
gies he uses are naturally remote from the classical conception. His artistic system,
characteristically simple, undermines the tradition of Duchamp-style ready-made.
Tittel's interest in everyday objects oscillates between a fragile visual testimony and
a witty commentary; what results is the preservation of altered reality in the form of
artistic interpretation.

From 1980 to 1984 studied at the Secondary School of Applied Arts in Bratislava, from
1987 to 1993 at the Department of Sculpture of the Academy of Fine Arts and Design in
Bratislava, under Prof. J. Kulich, J. Hoffstadter and Vladimir Havrilla.

Nina Gazovi¢ova

Milan Tittel (1966)

Dunaj
Danube
2015

Tla€ na papieri
Print on paper
42 x 59 cm

Odhadovana cena / Estimation: 600 - 800,- €
Vyvolavacia cena / Starting price: 500,- €
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Vladimir Havrilla
(1943)

Vladimir Havrilla je jednou z najvyraznejSich postav slovenského intermedialneho
umenia. V rokoch 1962-68 Studoval socharstvo na Vysokej Skole vytvarnych umeni

v Bratislave. Od Sestdesiatych rokov sa jeho tvorba rozvijala v intermedialnej rozma-
nitosti - v socharstve, filme, malbe, kresbe a pocitacovej grafike. V celej doterajsej
tvorbe autor zaujato kombinuje redlne maliarske gesto s technologickym, pocitaco-
vym: ,..od roku 1997 sa pocitacova grafika a modelovanie stavaju zakladom autorovej
tvorby. Nejde pritom len o modelovanie figur a nardbanie s obrazom a jeho animaciou,
a rozpravanie poviedok, ale aj o zvlastny, pre Havrillu podstatny aspekt nehmotnosti
tohto virtualneho sveta: stlacenim gombika tento svet zmizne, nastane to, o sym-
bolicky najdeme v skle, vode, svetle alebo v bielej farbe - ,absolutna Cistota“. (Daniel
Brozman). Vladimir Havrilla je uz dlhé roky kultovou osobnostou alternativneho ume-
nia. Jeho tvorba bola a je znama viac zasvatencom, nez SirSej kulturnej verejnosti.
Nedavno sa vSak doc¢kala zasluzeného spoloc¢enského docenenia - Slovenska narodna
galéria usporiadala retrospektivnu vystavu umelca.

Vladimir Havrilla is one of the most prominent figures of Slovak intermedia art. In
1962-68 he studied sculpture at the Academy of Fine Arts and Design in Bratislava.
Since the 1960s, his artwork has evolved according to the spirit of intermedia diversity
- in sculpture, film, painting, drawing and computer graphics. Throughout his artwork,
the author has been interestedly combining a real painting gesture with the technolo-
gical and the computer-based: “..since 1997, computer graphics and designing have
become the basis of the author's work. It is not only about designing figures and mani-
pulating with images and animations, but also telling stories, and also a special aspect
important for Havrilla, which is an aspect of the immateriality of this virtual world:
pressing the button will make this world disappear. It occurs what will be symbolically
found in glass, water, light or in white color - "absolute purity." (Daniel Brozman). For
many years, Vladimir Havrilla has been a cult personality of alternative art. His artwork
was and is known more to the initiates than to the wider cultural public. Recently,
however, it received a well-deserved social appreciation - the Slovak National Gallery
organized a retrospective exhibition of the artist.

Vladimir Havrilla (1943)

U Pollocka 1952
At Pollock's 1952
2014

Umela inteligencia, digitalna tla¢ na platne, epoxy 1200
Artificial intelligence, digital print on canvas, epoxy 1200
100 x 100 cm

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 500,- €
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Jan Kekeli
(1984)

Jan Kekeli patri medzi najvyraznejsich predstavitelov su¢asnej generacie slovenskych
fotografov. Uz pocas studii na Katedre fotografie a novych médii na Vysokej Skole
vytvarnych umeni v Bratislave zaujal viacerymi projektmi. Zac¢inal s klasickym Cierno-
bielym dokumentom, neskér sa priklonil k vytvarnej fotografii, aby oba pristupy do istej
miery prepojil vtéme krajiny, ktorou sa zacal intenzivnejSie zaoberat na magisterskom
Studiu. Jej spracovanie vyvrcholilo diplomovou pracou s ndzvom Obrazy krajiny.

Jan Kekeli je absolventom bratislavskej Vysokej Skoly vytvarnych umeni, kde v rokoch
2006-2012 Studoval v Ateliéri fotografie pod vedenim Filipa Van¢a. V roku 2009 absol-
voval Studijny pobyt na Uniwersytet Artystyczny w Poznaniu, Polsko. Neskér nastupil
na doktorandské studium do ateliéru Luba Stacha, ktoré ma aktualne prerusené. Ma za
sebou niekolko samostatnych vystav na Slovensku i v zahranic¢i: Kratka slucka, Galerie
mésta Trince (2017), God is unemployed, Beastro, Bratislava (2016), Medzi (s Petrom
Fabom) Galerie Nevan Contempo, Praha; Kamenna zahrada, galéria Photoport,
Bratislava, (2014); V krajine, Slovensky institut, VarSava, Polsko (2013).

Jan Kekeli is one of the most prominent representatives of the present generation of
Slovak photographers. During his studies at the Department of Photography and New
Media at the Academy of Fine Arts and Design in Bratislava he impressed with seve-
ral projects. He started with a classic black-and-white document, and later he leaned
towards fine art photography to link the two approaches in the country theme, which
he began to study more intensively in the later years of his studies. Its processing cul-
minated in a diploma thesis entitled Images of the Landscape.

Jan Kekeli studied at the Academy of Fine Arts and Design in Bratislava, where he stu-
died at the Photography Studio of Filip Vanco. In 2009 he completed a study stay at
the University of Fine Arts in Poznan, Poland. Later he started his doctoral studies

in the studio of Lubomir Stacho which is currently suspended. Kekeli has had seve-

ral solo exhibitions in Slovakia and abroad: Short Loop, City Gallery Tfinec (2017), God
is unemployed, Beastro, Bratislava (2016), Between (with Peter Fab) Nevan Contempo
Gallery, Prague; Stone Garden, Photoport Gallery, Bratislava, (2014); In the country,
Slovak Institute, Warsaw, Poland (2013).

Jan Kekeli (1984)

Bez nazvu, z cyklu Zivot sa sklada z nepatrnych dotykov osamotenia
Untitled, From the Life is Made of Slight Touches of Loneliness Series
2010

Farebna fotografia na dibonde, ed. 1/4
Color photography on Dibond, ed. 1/4
120 x 170 cm

Odhadovana cena / Estimation: 6 000 - 8 000,- €
Vyvolavacia cena / Starting price: 6 000,- €



Imre Bak
(1939)

Imre Bak je popredny umelec generacie Iparterv, ktorého maliarska tvorba bola defi-
novana takmer od samého zaCiatku geometrickou perspektivou spojenou s americ-
kym hard edge pristupom. Jeho diela zo Sestdesiatych rokov minulého storocia suvisia
s tendenciou post-maliarskej abstrakcie a suc¢asne reflektuju fenomén zapadoeurdp-
skeho aj amerického umenia, rovnako v§ak aj madarské tradicie modernizmu. V 70.
rokoch minulého storocCia na kratky ¢as prestal malovat a zameral sa skér na tvorbu
konceptualnych diel, ktoré sa ¢asto zaoberali otazkami tykajuce sa sémantiky. V polo-
vici 70. rokov sa vSak opat vratil k malbe. Vytvoril akusi syntézu svojich predchadzaju-
cich hard edge diel spolu s dielami z konceptualneho obdobia. Vyvinul novy postkon-
ceptualne orientovany vizualny jazyk malby. Preskumal povahu obrazového zobrazenia,
priCom zachoval formalnu redukciu geometrickej abstrakcie, po ktorej na zaCiatku
osemdesiatych rokov prehodnotil svoje predtym poloZzené otazky, v ¢ase ked vyvodil
svoje zavery tykajuce sa postmodernej situacie. V tychto obrazoch nie su z velkej ¢asti
zakladnymi prvkami kompozicie jednoduché geometrické tvary, ale skér zlozité formy,
ktoré podnecuju figuralne asociacie. Povrchy obrazov su takmer uplne vyplnené tycovi-
tymi diviziami, ozdobnymi dekorativnymi motivmi a formami inSpirujuce kulturno-histo-
rické zdruzenia.

Imre Bak is a prominent artist of the Iparterv generation, whose oeuvre as a painter
has been defined almost from the very beginning by a geometric perspective linked to
the American hard-edge approach. His works from the 1960s have ties to the tenden-
cies of post-painterly abstraction, simultaneously reflecting on the phenomena of both
Western European and American art, as well as the Hungarian traditions of moder-
nism. In the 1970s, he stopped painting for a brief time and focused on creating con-
ceptual works, which often explored questions relating to semantics. In the mid ‘70s,
however, he once again returned to painting; almost as a synthesis, as it were, of his
earlier hard-edge works and his conceptual period, he developed a new postconcep-
tually oriented visual language of painting. He examined the nature of image-based
representation while retaining the formal reductionism of geometric abstraction, after
which, in the early 1980s, having drawn his conclusions regarding the postmodern
condition, he reconsidered his previously raised questions. In these paintings, the
basic elements of the composition, for the most part, are not simple geometric sha-
pes, but complex forms prompting figural associations. The surfaces of the paintings
are almost completely filled with stick-like divisions, ornamental decorative motifs,
and forms inspiring cultural-historical associations.

David Fehér

Imre Bak (1939)

Geometricka Kaligrafia Ill.
Geometric Calligraphy Ill.
1982

Sietotla¢ a tempera na karténe
Screenprint and tempera on cardboard
70 x 50 cm

Odhadovana cena / Estimation: 10 000 - 12 000,- €
Vyvolavacia cena / Starting price: 5 000,- €



Magda Stanova
(1981)

Studium fotografie na bratislavskej Vysokej §kole vytvarnych umeni bolo pre Magdu
Stanovu len vychodiskovym bodom k dal§im studiam inych umeleckych odborov na
viacerych prestiznych univerzitach (v Zirichu, San Franciscu, Benatkach, Prahe).

S médiom fotografie sa teoreticky rozlucila a vysporiadala zaroven prvou zo svo-

jich magisterskych prac V tieni fotografie. Svoj zaujem o analyticky prieskum tohto
média ¢oskoro zaCala realizovat prostrednictvom médii uplne odliSnych. Vedla textu
potom vacsinou v kresbe, v ktorej pre seba objavila Specificky uspornu polohu, umoz-
Aujuci v skratke vyjadrit inokedy kostrbaté teoretické koncepty. Podobnu kombina-
ciu prostych kresieb a ru¢ne vpisanych slovnych vyjadreni vyuzila aj pri knihe s uz
trochu odstrasujucejSim nazvom Algoritmy v umeni, ktorou v§ak velmi pristupnou for-
mou a hladko vplavala do eSte hlbSich kunsthistorickych véd. Tento hybridny utvar
knihy umenovednych eseji s kresbickami ¢i dokonca komiksovymi stripmi pripomina
detsku investigativu - autorka sa pyta a hlada odpovede na samé podstatné otazky.
Déslednost retaziacich sa pre¢o dava vzniknut komplexnejsim, sustredenym, dlhSie
sa rodiacim dielam. Tvorit v pripade Magdy Stanovej znamena najma mysliet a kedze
pred divaka predklada az svoje utriedené myslienky, ktoré sa vyznacuju originalnym

a ucelenym uhlom pohladu, neobtazuje nadprodukciou.

The study of photography at the Academy of Fine Arts and Design in Bratislava was
only a starting point for Magda Stanova to study other art fields at several prestigious
universities (in Zurich, San Francisco, Venice, Prague). Theoretically, she said good-
bye to the medium of photography at the time when she was working on her first mas-
ter's thesis with the title of the Shadow of Photography. She soon began to realize her
interest in analytical research of this medium through completely different media.
She is working with texts, but most of the time with drawing in which she discovered

a specifically economical position for herself, allowing to briefly express greedy the-
oretical concepts. She used a similar combination of simple drawings and handwrit-
ten verbal expressions in a book with the title of Algorithms in Art. The book is written
in a very accessible form and allows to the author smoothly flowing into even deeper
art historical waters. This hybrid feature of a book of art essays with drawings or even
comic strips reminds a child of the investigation - the author asks and seeks answers
to the very essential questions. The consistency gives rise to more complex, focu-
sed, longer-born works. To work on artworks in the case of Magda Stanova means thin-
king, and since she presents her sorted thoughts before the viewer, which are cha-
racterized by an original and comprehensive point of view. She does not bother with
overproduction.
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Magda Stanova (1981)

Ocitli sa ludia v takejto konstelacii niekedy pred tym, ako bola objavena
fotografia?

Did people ever find themselves in this kind of constellation before photo-
graphy was invented?

2008

Litografia na papieri, 4/20
Lithography on paper, 4/20
33 x 26,7 cm

Odhadovana cena / Estimation: 200 - 300,- €
Vyvolavacia cena / Starting price: 100,- €



Jan Vasilko
(1979)

Jan Vasilko sa svojou tvorbou uz davnejSie etabloval na domacej scéne ako vyzna-
vac boja proti logike sveta. Tuto poziciu doésledne potvrdzuje ortodoxnym progra-
mom, ktory eSte v Case Studii naoko prisne ukotvil v ploSnej geometrickej abstrak-

cii. Jeho dokonalé linearne Struktury vS§ak neostavaju v rovine nudnej exhibicie.
Zdanlivo prazdne esteti€no autor zamerne atomizuje ku geometrii takmer protichod-
nou, grotesknou epikou a absurditou inscenovanych dejov. Znie to nelogicky, ale forma
Vasilkovych diel sa bije s ich obsahom v ne¢akanej harménii. Umelec pritom svoje
malby nikdy nekonstruuje jednorazovo. Jedna, (v preklade) prva verzia ho neuspo-
kojuje, naopak, v snahe o dosiahnutie dokonalosti, analytickou meditaciou dospieva

k viacerym variantom, ktoré v sériach precizuje dalej.

Patri k uspeSnym predstavitelom prvej generacie absolventov ateliérov prof.

Rudolfa Sikoru a prof. Adama Szentpéteryho na Fakulte umeni Technickej univer-

zity v KoSiciach. Rovnako Studoval aj v ateliéri prof. Daniela Fischera na Vysokej Skole
vytvarnych umeni v Bratislave a na Akadémii vytvarnych umeni v Prahe v ateliéri prof.
Vladimira Skrepla. Kultivovanym prejavom svojej geometrickej abstrahovanej, i ked
narativnej malby nadviazal na tvorbu svojich pedagdgov. Rovnako sa in§piroval a posu-
nul dalej dedi€stvo historickych avantgard, najméa dadaizmus, futurizmus, a rusky kon-
Struktivizmus. Odvodil z nich hlbSie vyznamy in§trumentalizacie ludského tela ako
stroja €i suboru nastrojov, nahodnych stretnuti suciastok a rozli€nych obrazov, hybrid-
nych krizeni organickych a anorganickych ,figur.”

Jan Vasilko has established himself on the Slovak art scene as a confessor of the fight
against the logic of the world. This position is consistently confirmed by the ortho-
dox program, which he still at the time of his studies strictly anchored in the surface
of geometric abstraction. His perfect linear structures, however, do not remain at the
level of a boring exhibition. The author intentionally atomizes the seemingly empty
aesthetic, with almost contradictory, grotesque epic and absurdity of the staged-ma-
naged storylines. It sounds illogical, but the form of Vasilko's artworks beats their con-
tent in unexpected harmony. At the same time, the artist never constructs his pain-
tings in one shot. One, (according to the translation), the first version does not satisfy
him, by contrast, the analytical meditation comes to the several variants, which in the
series further elaborates, in the pursuit of perfection.

Jan Vasilko is one of the most successful representatives of the first generation of
graduates of the studio prof. Rudolf Sikora and prof. Adam Szentpétery at the Faculty
of Arts of the Technical University of KoSice. He also studied in the studio of prof.
Daniel Fischer at the Academy of Fine Arts in Bratislava and the Academy of Fine Arts
in Prague in the studio of prof. Vladimir Skrepl. Following the footsteps of his pro-
fessors, he explored a less strictly formalist version of geometric abstraction. He was
also inspired by the legacy of historical avant-gardes, especially Dadaism, Futurism,
and Russian Constructivism, which he in his own way moved forward. Here he found
the inspiration for his method of seeing the human body as a machine, a random set
of part, accessories and gadgets. He created a hybrid between organic “figures” using
the industrial landscape as a background.

Nina GaZovic¢ova

Jan Vasilko (1979)

KazaCok Dancer
2016

Akryl na platne
Acrylic on canvas
59 x 40 cm

Odhadovana cena / Estimation: 1800 - 2 200,- €
Vyvolavacia cena / Starting price: 1500,- €



Ivan Csudai
(1959)

Zaciatky Csudaiovej tvorby su spaté s nastupom tzv. postmodernej generacie, teda

s s mladou, divokou a charakteristicky expresivhou malbou. V neskorSom obdobi sa

v jeho diele dostava do popredia jednoduchy motiv - redukovany znak. Expresivita
Csudaiovho maliarskeho rukopisu ustupila pred Cistotou a poriadkom. Autor pracuje

s predlohami vybratymi zo starej encyklopédie, ktoré mutuje pocitac a on sam neskoér
precizne maluje a maliarsky spracuva. Napriek spominanym zmenam je Csudaiov pre-
jav kontinuitny a autor patri k najzasadnejSim zjavom slovenskej malby - dnes preto
patri k staliciam slovenskej maliarskej scény.

Aj ked sa Csudaiove obrazy na prvy pohlad javia ako sofistikovana a rafinovana hra

s prostriedkami malby, neosobnym jazykom predlohy, v ktorej nie je ni¢ ponechané na
nahodu, sam autor hovori: ,umelec nikdy nevie, ako to dopadne, ale vysledok, nech je
akykolvek, mu za to vzruSenie stoji. Je to hra. Jej zmysel spocCiva vo vybere adekvatnej
a zaroven aktualnej formy vyrazu. Mojou povinnostou je totiz citit okolie ako Zivy a roz-
norody organizmus. To nie je obmedzenie, ale schopnost spoznat situaciu, v ktorej by
mal byt umelec pohotovy...“. Ivan Csudai priblizne kazdé dva roky predstavi verejnosti
novu sériu malieb. Na zacCiatku devatdesiatych rokov to bolo Mysticum, pokracoval
geometrizujucou sériou 24 hodin, neskor priSiel objektovy Velvet, nasledovali maliar-
ske cykly 9 Easy pieces, Half, Traja z pekného paru (spolo¢né malby s Lacom Terenom
a Stanislavom DiviSom), Rok medveda, Evolution, a Nové obrazy. Je zastlupeny v slo-
venskych i zahrani€énych vytvarnych zbierkach. Od 1995 pdsobi na Vysokej Skole
vytvarnych umeni v Bratislave, od 2001 vedie IV. maliarsky ateliér.

The beginnings of the artwork of Ivan Csudai are connected with the entry of the
so-called postmodern generation, so with the young, wild and characteristic expres-
sive painting. Later in his work, a simple motif reduced to the character comes to the
fore. The expressivity of Csudai's handwriting retreated from cleanliness and order.
The author works with the originals from an old encyclopedia, which mutates with the
computer programs and later by himself he paints precisely. Despite the above-men-
tioned changes, Csudai's expression is continuous and the author is one of the most
important manifestations of Slovak painting - today he is one of the stars of the Slovak
painter's scene. He is represented in Slovak and foreign art collections.

Although Csudai's paintings, at fisrt sight, appear to be like a sophisticated and refi-
ned play with the means of painting, the impersonal language of the model in which
nothing is left to coincidence, the author himself says: “the artist never knows how it
will turn out, the excitement is worth it. It's a game. Its purpose is to choose an appro-
priate and current form of expression. It is my duty to feel the surroundings as a living
and diverse organism. This is not a limitation, but the ability to recognize a situation in
which an artist should be ready ... .” Ivan Csudai will present a new series of paintings
to the public approximately every two years. In the early 1990s it was Mysticum, fol-
lowed by a 24-hour geometrical series, later came the Velvet Object, followed by pain-
ting cycles of 9 Easy pieces, Half, Three of a Pretty Couple (joint paintings with Lac
Teren and Stanislav DiviS), Bear Year, Evolution, and New pictures. Since 1995 he has
been working at Academy of Arts and Design in Bratislava, since 2001 he has been
leading the IV. studio of painting.

Ivan Csudai (1959)

Rozdiely
Differences
2018

Akryl na platne
Acrylic on canvas
35 x 35¢cm

Odhadovana cena / Estimation: 1 000 - 1500,- €
Vyvolavacia cena / Starting price: 500,- €



Jifi Kovanda
(1953)

Jifi Kovanda je ¢esky umélec, narozeny v Praze, ktery je mezinarodné znamy uz od
skorych 90. let. DlleZitou soucasti jeho tvorby je uéeni (Akademie vytvarnych uméni

v Praze a Fakulta uméni a designu Univerzity Jana Evangelisty Purkyné v Usti nad
Labem). Pravidelné vystavuje v prestiznich svétovych institucich a pfehlidkach, napf:
Secession ve Vidni, Reina Sofia v Madridé, Tate Modern London, Sao Paulo Biennial
2012, Documenta 12. Mezinarodni zajem vzbudily jeho akce a intervence ze 70. a 80.
let 20. stoleti, které se staly soucasti zasadnich projektl mapujicich a za¢lenujicich
umeéni byvalého vychodniho bloku zpét do mezinarodnich souvislosti (East Art Map,
Body and the East, Parallel Actions). Jeho minimalistické akce a intervence umisténé
do vefejného nebo privatniho prostfedi se zakladaji na podrobné scenerii a lze je
oznacit za vyjevy béznych véci. Dila jsou obvykle subtilni, téméf nezbadatelna, a do
znacné miry se lisi od starSich aktivit Ceské vétve hnuti Fluxus nebo praci jeho soucas-
nikl. Kolaz je prostiedkem, ktery Kovanda vyuziva nepfretrzité od pocatecnich fazi své
umeélecké ¢innosti v 70. letech. Velmi dobfe znazornuje hlavni ideu jeho metodologie,
tedy pfenést poselstvi prostfednictvim minimalniho poctu krok(. V prosté a prehledné
kombinaci nékolika vyfezu se uz od akci v 70. letech nese v jeho dilech vétS§ina politic-
kého obsahu, pficemz si dilo zachovava vysokou estetickou hodnotu. Pozdéji se jeho
kolaZze soustfedi spiSe na institucionalni kritiku a sebereflexi, i kdyz kritiku rozhodné
nelze povazovat za Kovandovou strategii. Od poloviny 80. let se pod vlivem postmo-
derny vénoval kresbé& a malbé a pozdéji objektu, které posunul do sou¢asné polohy
pFfechodnosti, pomijivosti a kutilstvi. Je zastoupen galeriemi gb agency Paris, Krobath
a Andrew Kreps Gallery a SVIT Gallery v Praze.

Jifi Kovanda is a Czech artist born 1953 in Prague, who is internationally active since
the late 90s. An important part of his practice is teaching (Academy of Fine Arts in
Prague and the Faculty of Art and Design of the Jan Evangelista Purkyné& University in
Usti nad Labem). He is regularly exhibited at prestigious institutions and shows around
the world, e.g. Secession in Vienna, Reina Sofia in Madrid, Tate Modern London, Sado
Paulo Biennial 2012, and Documenta 12. He received recognition on the global art
scene with his events and interventions from the 70s and 80s, which were featured

in projects charting and incorporating the art of the former Eastern bloc back into an
international context (East Art Map, Body and the East, Parallel Actions). His minima-
list actions and interventions placed in the public or private environment were based
on a detailed scenario and might be referred to as protocols of a general record. They
were often so subtle they were almost imperceptible and differ significantly from older
Czech Fluxus activities or of his contemporaries. Collage is a medium which Kovanda
uses continuously from a very early stage of his work in the 70's. It shows very well the
main idea of his methodology, which is to use minimum steps in order to transmit the
message. Simple and easy looking combination of few cut outs bears since the actions
from the 70's the most political content in his work, while not giving up a high esthe-
tical value. Lately, his collages pay attention to sort of institutional criticism and self—
criticism, even though criticism is not Kovanda’s strategy at all. From the mid—80s
under the influence of postmodernism Kovanda devoted himself to drawing and pain-
ting, collage, and later the object. He is represented by the gb agency Paris, Krobath
and Andrew Kreps Gallery and SVIT Gallery Prague.

Edith Jefabkova

Jifi Kovanda (1953)

Kolaz 3
Collage 3
2017

Kolaz na papieri
Collage on paper
21 x 14,8 cm

Odhadovana cena / Estimation: 1500 - 2 000,- €
Vyvolavacia cena / Starting price: 900,- €
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Svetlana Fialova
(1985)

Svetlana Fialova ma osobity kresliarsky jazyk, blizky komiksovej kresbe. Pracuje najma
s figuralnymi motivmi, uprednostnuje zobrazovanie ludskych typov, bizarnych bytosti

a podivnych situacii. Kresbou sprostredkovava osobné zazitky, ale aj inSpiracie z inter-
netovych stranok (uchylarium na kyberia.sk, libimseti.cz, rotten.com, zvraceny.cz...)

a vysielania komercénych televizii. Pre jej tvorbu je charakteristické popieranie tradic-
nej perspektivy. S kreslenymi motivmi pracuje ako s textom - uklada ich na seba, vrstvi,
zmens$uje a zvacsuje, podriaduje ich potrebam vliastnej vypovede. Pracuje s oby¢ajnym
guléckovym perom alebo aj velkoformatovym linorytom v kombinacii s akrylom a spre-
jom. Zije a tvori v Londyne a KoSiciach. Svetlana Fialova je absolventkou Fakulty umeni
na Technickej univerzite v KoSiciach a prazskej Akadémie umenia v ateliéri Vladimira
Skrepla. V roku 2015 absolvovala doktorandské stidium na Vysokej Skole vytvarnych
umeni v Bratislave v ateliéri prof. Daniela Fischera. V roku 2013 sa stala laureatkou
prestiznej britskej ceny za kresbu Jerwood Drawing Prize.

Svetlana Fialova has a distinctive drawing language, close to comics. She works mainly
with figural motives, and she prefers depiction of human types, bizarre beings and
strange situations. By drawing she mediates her personal experiences as well as ins-
pirations from websites (perversion at kyberia.sk, libimseti.cz, rotten.com, zvraceny.cz
...) and commercial television broadcasts. Her artwork is characterized by a negation
of the traditional perspective. She works with cartoon motives just like with the text -
she layers them on top of each other, shrinks and enlarges them, subordinating them
to the needs of her own statement. She works with an ordinary pen or even with a large
format linocut in combination with acryl and spray. He lives and works in London and
KoSice. Svetlana Fialova graduated from Faculty of Arts at the Technical University in
KoSice and the Academy of Arts in Prague in the studio of Vladimir Skrepl. In 2015 she
graduated from the University of Fine Arts in Bratislava in the studio of prof. Daniel
Fischer, where she finished her doctoral degree. In 2013, she was awarded the presti-
gious Jerwood Drawing Prize for her drawing.

Svetlana Fialova (1985)

Masker
2015

Airbrush na papieri
Airbrush on paper
65 x 50 cm

Odhadovana cena / Estimation: 700 - 1 000,- €
Vyvolavacia cena / Starting price: 500,- €



Martin Vongrej
(1986)

Ustrednou témou tvorby Martina Vongreja je problematika ludského vedomia. Prave
jeho skimaniu a interpretacii, moznostiam, €i skdr nemoznostiam vnimania a vide-

nia sa Vongrej venuje prostrednictvom komplexnych priestorovych kompozicii, v kto-
rych kombinuje popri textovych zaznamoch a objektoch aj fotografiu, kresbu a malbu.
Otvorene priznava, Ze jeho tvorba je vysledkom zaujmu o konceptualne umenie, zvlast
o dielo Stana Filka. Hoci Vongrejova tvorba predstavuje jednu z drah kontinuity kon-
ceptualneho umenia, jeho vlastna predstava vedomia je Uzko spata s vnutornou kvali-
tou umeleckého diela. Vongrej vSak cez vizualne chapanie sveta dospel k uréitym hra-
nicénym bodom vnimania. Prave tieto limity vnima ako urcité vedomé symboly, ktoré
umoZiuju prehibenie vnimanie do dal$ej Grovne. Procesy naroéné na pochopenie (opa-
kovanie vo vyzname neviditelnosti, nekone¢ny pohyb, pritomné v nepritomnosti, rov-
naké v rozmanitosti, vztah ¢asti k celku) sa v jeho systéme stretavaju s jednoduchymi
prirodnymi principmi. Mikro- a makrosvet ako fubovolné usporiadanie rovnhocennych
Castic (vtaky na oblohe, odlesky na stene, svetla panelovych domov, kvety na luke ,
Zuvacky na ulici, hviezdy, galaxie...). Vongrej systematickou analyzou vizualneho vnima-
nia smeruje k univerzalnemu komunikaénému systému, v ktorom zdéraznuje rovnhocen-
nost medzi videnym (viditelny priestor) a vnimanym (myslitelny priestor), systematic-
kym a intuitivnym, pozorovanim a koncentraciou, nemoznostou a trvanim.

The central theme in Martin Vongrej's work is the issue of human consciousness. To
examine and interpret it, to find the possibilities or rather impossibilities of percei-
ving and seeing it: this is what Vongrej is engaged in, using complex spatial compo-
sitions in which he combines photography, drawing and painting with textual records
and objects. He acknowledges that his work results from his interest in conceptual art,
notably that of Stano Filko. Although Vongrej's work represents one of the tracks of
continuity of conceptual art, his own idea of consciousness is closely linked with the
inner quality of the artwork. Nonetheless, through a visual understanding of the world,
Vongrej has reached certain limit points of perception. He perceives these limits as
definite conscious symbols, which make it possible for a perception that becomes
more profound to reach a further level. Processes that make exacting demands on
comprehension (the recurring significance of invisibility, endless movement, presence
in absence, likeness in diversity, the relation of part to whole) meet in his system with
simple natural principles. The micro- and macro-world as an arbitrary arrangement of
equivalent particles (birds in the sky, reflections on the wall, lights of high-rise apart-
ment houses, flowers in a meadow, chewing gum blobs on the street, stars, galaxies...).
Via a systematic analysis of visual art, Vongrej tends towards a universal communi-
cation the system, where he emphasizes the equivalence between the seen (visible
space) and the perceived (thinkable space), the systematic and the intuitive, observa-
tion and concentration, impossibility and duration.

Nina GaZovic¢ova

Martin Vongrej (1986)

Opakovanie v zmysle neviditelna
Repetition in the Meaning of the Invisible
2016

dva pochromované neodymiové magnety na nerezovom obojstranne leStenom
plechu, Ciasto¢ne farbeny S§pagat, volna rotacia

two chrome-plated neodymium magnets on double-sided polished sheet of
stainless steel, partially dyed string, hanging object in free rotation

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1500,- €
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Jarmila Sabova DZuppova
(1984)

Jarmila Sabova DZuppova, svojrazna maliarka z vychodného Slovenska okrem malby
zaujala vyhlaseniami, Ze sa nechce odstahovat. Naopak, chce ,vystavovat doma a nie
kade-tade.” Na scéne zaujala aj preto, Ze sa svojou tvorbou vymyka dominantnému
prudu sucasnej malby, a to hned niekolkymi sp6sobmi. PredovSetkym pre jej malbu nie
je dblezita fotografia, ale osobny zazZitok a skusenost. Velmi €asto jej zaznamy (slovné)
odkazuju a opisuju nejaky silny farebny alebo tvarovy vnem - ¢erveného raka, velky
Cierny klavir, biele Slahacky labutich kolotoCov. Tieto sa stavaju ustrednymi motivmi

jej obrazov. Je az zahanbujuco priama v svojich vyhlaseniach a vlastne aj malbach.
Formalne sa absolitne vymyka dominantnému ,akrylovému“ prudu suc¢asnej malby,
skoér nez by malovala mozno hovorit Ze kresli, kresli vtom zmysle, ze kazda Ciara, linka,
plocha ¢i ich naznak maju svoju hodnotu, svoju vahu. V svojich obrazoch znaci, zazna-
menava a pouziva pri tom ceruzu, uhol, olej, vajiCkovu temperu, pricom plochy a Ciary
rozmazava. Neciti zZiadnu bazen pred platnom, mozno aj preto, Ze takmer vZdy pouZiva
ako podklad sololit. Jej malby sa ocitaju na hranici terapeutického dennika, no presa-
kuje nimi nieco velmi cielavedomé a zaroven az pohansky tvrdé a tiché.

Jarmila Sabova DZuppova, an original painter from eastern Slovakia, known for her
peculiar paintings as well as her mindset. She famously claimed she did not want to
move out as she wants to “exhibit at home and not just anywhere.” She is an interes-
ting figure in the contemporary art scene, not following the general customs. For her
paintings, it is not a photographic record that is important, but a personal experience.
Often her (verbal) records reflect or describe a strong perception of a color or a form

- a red crayfish, big black piano, carousel of white swans. They become the main moti-
ves of her work. Formally, she absolutely spins out of the dominant "acrylic" stream of
contemporary painting. Rather than paint, she draws - and every line, every space or
only a hint of them have their value, their meaning. She records by pencil, charcoal, oil,
egg tempera, and she blurs the lines, blurs the surface. She is not afraid of the canvas,
perhaps because she uses hardboard so often. Her paintings are on the edge of a the-
rapeutical diary, but they leak with something confident, and maybe even pagan, tough
and silent.

Alexandra Kusa

Jarmila Sabova DZuppova (1984)

Lodka tri
Boat Three
2015

Akryl a suchy olejovy pastel na drevotrieske
Acrylic and dry oil pastel on chipboard

74 x 114 cm

DOT. Contemporary Art Gallery, Bratislava

Odhadovana cena / Estimation: 1000 -1200,- €
Vyvolavacia cena / Starting price: 500,- €



Svatopluk Mikyta
(1973)

Diela Svatopluka Mykitu odkazuju na politicku ikonografiu socialistickych masovych
hnuti a na nacionalistické a nabozenské symboly vychodnej Eurdépy. Prostrednictvom
nadmernych kresieb a kolazovitych odcudzeni ,,zdvojnasobuje” ich ,zvodnu“ este-
tiku a odhaluje politicki manipulaciu s obrazkami, ktorych dopad je dodnes vnimany.
Niekedy su jeho zasahy s perom a Casto s Cervenou farbou tazko rozpoznatelné, ino-
kedy su tak rafinované, Ze vedu k nie€omu uplne novému, ¢o sa tyka zloZenia aj témy.
Mikyta zvyCajne pracuje v cykloch, ktoré su uréené na zavesenie v skupinach a ktoré
vyvolavaju spojenie s histériou a osobnymi pribehmi kvéli ich otvorenym vztahom.

Svatopluk Mykita Studoval v grafickom Studiu doc. Vojtecha Kolencika. Absolvoval
staZze v keramickom $§tudiu u doc. lvici Vidrovej-Langerovej, dalej malbu na Statnej
akadémii vytvarnych umeni a dizajnu v Stuttgarte v ateliéri u prof. Wolfgang Gafgen

a ziskal stipendium na berlinskej Univerzite umeni. Jeho diela su pravidelne sucastou
skupinovych vystav, a rovnako svoje diela prezentuje na samostatnych vystavach.

The artworks of Svatopluk Mikyta refer to the political iconography of socialist mass
movements and to the nationalist and religious symbols of Eastern Europe. Through
the oversized drawings and collage-like alienations he "doubles" their tempting
aesthetic and exposes the political manipulation of images, whose impact is still being
felt today. Sometimes his interventions with a pen and often with red paint are scar-
cely perceptible, sometimes they are so refined that they lead to something comple-
tely new, in terms of both composition and theme. Mikyta usually produces cycles of
artworks which are intended to hang in groups and which cause the connection with
history and personal stories because of their open relationships.

Svatopluk Mykita studied graphic design in the studio of doc. Vojtech Kolencik at the
Academy of Fine Arts and Design in Bratislava. He completed internships in the cera-
mic studio with doc. Ivana Vidrova-Langerova, then painting at the State Academy of
Fine Arts and Design in Stuttgart in the studio of prof. Wolfgang Gafgen and received
a scholarship at the Berlin University of Arts. His artworks are regularly part of group
exhibitions and he also presents his artworks at individual exhibitions.

Svatopluk Mikyta (1973)

Postobjekt IlI.
Postobject Ill.
2014 - 2018

Kresba, monotypia, vySkotla¢ na papier
Drawing, monotyping, printing on paper
29,7 x 42 cm

Odhadovana cena / Estimation: 1 500 - 2 000,- €
Vyvolavacia cena / Starting price: 1300,- €
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Peter Roller
(1948)

V rokoch 1963-67 Studoval na Strednej Skole umeleckého priemyslu v Bratislave
(Oddelenie rezbarstva prof. L. Korkos$ a A. Drexler), a v rokoch 1969-75 na Vysokej
S§kole vytvarnych umeni v Bratislave (Oddelenie monumentalneho socharstva prof.
Kostka a Kulich, doc. Trizuljak). Jeho rannu tvorbu charakterizuje priklon k land artu

a Arte Povera. Koncom sedemdesiatych rokov sa Roller vracia k tradi¢nejSim sochar-
skym poloham. V jeho tvorbe sa dominantnou stava ,archetypolégia kamena”. ,Narabal
s kamenom ako so Zivou, poddajnou hmotou: prepichoval ho kovovymi klinmi, zaSival,
sputaval povrazmi. Kamen sa poddaval, ustupoval, menil na zranitelnd hmotu ,trpiacu”
pod bolestnymi zasahmi cudzich elementov...” (K. Bajcurova). Venuje sa monumen-
talnej i komornej plastike, kresbe a grafike. Od 1993 pedagogicky pésobi na VSVU v
Bratislave. Od 1988 je ¢lenom Zdruzenia Gerulata. V roku 1991 ziskal cenu Slovenskej
vytvarnej Unie za socharsku tvorbu a Cenu Martina Benku. Komornou tvorbou a kres-
bami je zastupeny v zbierkovych fondoch v galériach a v sukromnych zbierkach na
Slovensku i v zahraniéi.

During the years 1963 to 1967 he studied at the Secondary School of Arts and Crafts
in Bratislava (Department of Wood Carving prof. L. Korko$ and A. Drexler). In 1969-

75 he studied at the Academy of Fine Arts and Design in Bratislava (Department of
Monumental Sculpture prof. Kostka and Kulich, doc. Trizuljak). His early work is cha-
racterized by an inclination to land art and Arte Povera. At the end of 1970’s Roller
returned to more traditional sculptural positions. His artwork is dominated by the
"archetypology of stone." "He treated the stone as a living, yielding matter: he punc-
tured it with metal clines, sewed it, bounded with the ropes. The stone yielded, retre-
ated, and turned into a vulnerable matter "suffering"” under painful interference of
foreign elements ..." (K. Bajcurova). He focuses on monumental and chamber sculp-
ture, drawing and graphics. Since 1993 he has been teaching at the Academy of Fine
Arts and Design in Bratislava. Since 1988 he is a member of Gerulata Association. In
1991 he was awarded the Slovak Art Union Prize for sculpture and Martin Benka Award.
His chamber artworks and drawings are represented in the collections in the galleries
and in private collections in Slovakia and abroad.

Peter Roller (1948)

Vzdusny zamok
Castle in the Air
2008

Akryl na dreve
Acrylic on wood
140 x 40 cm x 7 cm

Odhadovana cena / Estimation: 2 000 - 3 000,- €
Vyvolavacia cena / Starting price: 1 000,- €
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Erik Binder
(1974)

Binder je vzdy pohafnany réznymi impulzmi zo vSetkych sfér umenia a sukromného ako
aj verejného zivota, aktivnymi vo vSetkych dostupnych médiach a praktikach. Jeho
umenie je vybuchom hyper-kreativity, nahodnej vizualnej transformacie a vtipnej zmesi
grafity, kresby, malby, sprejovania, nahravania videa a textovych sprav.

Erik Binder Studoval na Vysokej Skole vytvarnych umeni v Bratislave v ateliéri prof.
JankoviCa a prof. Fischera, a rovnako aj na Vysokej Skole vytvarnych umeni v Prahe

u doc. Kokolie. Bol dvakrat finalistom Ceny Oskara Cepana, v roku 2003 reprezen-
toval Slovensko na prestiZznom benatskom bienale. V roku 2010 obhajil dizerta¢nu
pracu na tému Krizovatky vedy a umenia. Svoje diela vystavuje na Slovensku i v zahra-
niéi (Francuzsko, Spanielsko, Nemecko, Madarsko, Rakusko ...) a pravidelne sa zuéast-
nuje na vyberovych vystavach su¢asného umenia v Eurépe. Jeho diela su zastupené

v zbierkach Slovenskej narodnej galérie, Galérie mesta Bratislavy, Aukénej spolo¢nosti
SOGA, Galérie Nedbalka, Galérie ZOYA, Societé General, Eurépskej centralnej banky
vo Frankfurte, UniCredit Collection Italia, Eurépskej investi¢énej banky v Luxemburgu

a v mnohych Slovenskych a zahrani¢nych sukromnych zbierkach.

Binder is always driven by different impulses from all spheres of art and private
and public life, active in all available media and practices. His art is an outburst of
hyper-creativity, accidental visual transformation and the witty mixture of graffiti,
drawing, painting, spraying, video recording and texting.

Erik Binder studied at the Academy of Fine Arts and Design in Bratislava in the stu-
dio of prof. Jozef Jankovi¢, prof. Daniel Fischer, and also at the Academy of Fine Arts
in Prague under Associate Professor Vadimir Kokolia. He was twice finalist of Oskar
Cepan Award. In 2003 represented Slovakia at the prestigious Venice Biennale. In
2010 he defended a dissertation thesis with the theme Intersections of Science and
Art. He exhibits his works in Slovakia and abroad (France, Spain, Germany, Hungary,
Austria...) and participates in selective exhibitions of contemporary art in Europe on
a regular basis. His works are represented in the collections of the Slovak National
Gallery, City Gallery of Bratislava, SOGA Auction House, Nedbalka Gallery, ZOYA
Gallery, Societé General, European Central Bank in Frankfurt, UniCredit Collection
Italia, European Investment Bank in Luxemburg, and in many Slovak and foreign pri-
vate collections.

Erik Binder (1974)

Kuchar, vajce a sliepka, z cyklu Mentalne stavy
Cook, Egg and Hen, from the Mental States series
2014

Kombinovana technika na platne
Mixed media on canvas
90 x 120 cm

Odhadovana cena / Estimation: 2 500 - 3 000,- €
Vyvolavacia cena / Starting price: 1800,- €



Jana Zelibska
(1941)

Klucova osobnost progresivnej generacie slovenskych umelcov akcie a konceptu konca 60. rokov,
vyznamna predstavitelka alternativnej scény. Jej tvorba bola od po€iatku programovo multimedialna
— razantny vstup na umelecku scénu charakterizovalo okamzité opustenie pévodného, tradi€ného
grafického Skolenia v prospech novych moZnosti vyjadrovania. Spociatku experimentovala s malbou
a grafikou, od plosnych realizacii presla rychlo k monumentalnym environmentom s vyuZitim v tom
Case netypickych postupov a materialov (ready—made, zrkadla, plastické hmoty...). Neskér sa orien-
tovala vyhradne na progresivne vytvarné prejavy — okrem fotografie, tvorby objektov a instalacii jej
tvorba zahria akéné umenie, performanciu, body art. Od zaciatku 90. rokov sa sustreduje takmer
vyhradne na oblast videa, stala sa priekopni¢kou multimedialnych inStalacii.

Uz jej debutova, interaktivna vystava MozZnost odkryvania (1967) v Galérii Cypriana Majernika sposo-
bila na domacej scéne rozruch. Kombinacia paravanov so znazornenim monumentalnych schemati-
zovanych zenskych aktov a zvyraznenym symbolom genitalii (Venusa, 1967) a ploSnych (obrazovych)
antropometrii - nakreslené obrysy zivého modelu, ktoré spolo¢ne smerovali k voyeristickému zazitku
(zaclonky [s moznostou odkryvania] na obrazoch, zopakované aj v priestore, symbolika kvetov, pohlad
cez maly otvor ustredného objektu) publikum Sokovali. Dobova kritika jej komplexnu instalaciu vni-
mala ako konfrontaciu ,ve&nej indpiracie umenia“ s realitou odludstenej Zenskosti. Pritom Zelibska
pristupovala k tejto, ako aj neskor k dalsim témam skdr s humorom a iréniou; celkovo s tendenciou
nebrat veci prili§ vazne. Vzdy iSla nekonvenc¢ne vlastnou cestou, bolo jej prirodzené vstupovat do
zakazanych Ci len neprebadanych teritdrii, provokovat - v tom bola na domacej scéne do istej miery
solitérna. Odvazne prekracovala viaceré tabu - nielen vyberom tém a motivoy, ale aj formalnym preja-
vom. Otvorene sa vyjadrovala k téme erotiky, sexuality; ironizovala pokrytectvo v tejto oblasti.

A key figure in the progressive generation of Slovak artists, working within the confines of the action
and conceptual art at the end of the 1960s; an important representative of the alternative scene.
Her work was programmatically multimedia from the beginning — what characterized her force-

ful entrance on the art scene was the immediate abandonment of her original, traditional graphic
schooling in favor of new possibilities of expression. At first, she experimented with painting and
graphics; from flat realizations she rapidly moved to monumental environments, using what were
then untypical procedures and materials (ready-made, mirrors, plastic substances, neon lights...).
Later she orientated herself exclusively towards progressive manifestations of visual art: apart from
photography, creation of objects and installations, her work comprises action art, performance, and
body art. She has concentrated almost exclusively on the field of video since the early 1990s, when
she became a pioneer of multimedia installations.

Even her debut exhibition, the interactive Moznost odkryvania (Possibility of Exposure, 1967) in the
Cyprian Majernik Gallery, caused a sensation on the domestic scene. The combination of freestand-
ing screens depicting monumental female nudes and an accentuated symbolism of genitalia (Venusa
/ Venus, 1967) with flat (pictorial) anthropometric paintings showing sketched outlines of a live model,
which together tended to produce a voyeuristic experience; curtains (with a possibility of exposure)
on the pictures, occurring again within the space; the symbolism of flowers; the view through a small
aperture in the central object - all of this shocked the public. Contemporary critics perceived her
complex installation as a confrontation of “the eternal inspiration of art” with the reality of a dehu-
manized femininity. But Zelibska addressed this theme (as she did others later) rather with humor

and irony - in general, with a tendency not to take things too seriously. Always she went her own way
unconventionally: it was natural for her to enter forbidden or unexplored territories, to provoke - and
in this she was solitary, to a certain extent, in the Slovak scene. She boldly transgressed many taboos,
in formal expression as well as in choice of themes and motifs. She expressed herself openly on the
theme of erotic and sexuality; she made irony of the hypocrisy in this zone of life.

Nina GazZovic¢ova

Jana Zelibska (1941)

Preruseny obraz I.
Interrupted Image 1.
1989

Farebna serigrafia na papieri. 5/20
Serigraph on paper. 5/20
43,5 x 54 cm

Odhadovana cena / Estimation: 700 - 1000,- €
Vyvolavacia cena / Starting price: 500,- €



Rastislav Podhorsky
(1990)

Podhorského maliarska tvorba je v naSom prostredi neCakane sustredena a v mnohom
konzekventna. K osobitosti mu pridava aj fakt, Ze nepatri do Ziadnej z ,vizualnych §kél”,
aj ked duchovny rozmer jeho Skolenia je v obrazoch evidentne latentny, no nie odpo-
zerany a nauceny, ale vlastny a originalny. Jeho obrazy ¢asto pdsobia ako kresby, nie
médiom alebo materialom, ale akousi duchovnou subtilnostou. Neda sa autora neci-
tovat, ked tvrdi, Ze sa snazi subjektivhe obnovovat preZivanie reality rozrusenim vSed-
nosti, pouzitim pointy chce problematizovat divakovi vztahy medzi pouzitymi prvkami,
a to vSetko v nadeji, Ze sa mu v diele podari uchovat ¢i dokonca vytvorit viastné nové
presvedcCenie. Zaujimavy je jeho dialég s médiom malby a jej histériou, a to, Ze jeho
minimalisticka malba s ¢astym vyuzitim netradi¢nej podlozky evokuje realitu priestoro-
vejiluzie v pésobivom celku. Jeho umelecka prax je zamerana na malovanie, s obCas-
nymi prekryvaniami s kresbou a predmetom.

Jeho jemny odkaz na krestanské symboly a prax prepaja s mimoriadnou pozornos-

tfou na detail a osobitnym zmyslom vidiet ich v SirSich konotaciach spolo¢nej kultur-
nej tradicie. Pohorsky patri k najmladSej generacii slovenskych maliarov. Jeho pristup
k tomuto klasickému médiu je zalozeny na konceptualnom principe, hoci jeho formalny
jazyk je pomerne tradi¢ny. Zaobera sa zobrazovanim a hladanim sakralneho/krestan-
ského v su¢asnom spoloCenskom poriadku.

Painting of Rastislav Podhorsky is unexpectedly concentrated and in many ways con-
sistent, moreover, he does not belong to any of the “visual schools”. The spiritual
dimension of his training is evidently latent in his paintings. It is not learned, but his
own and original. His paintings often act as drawings, not by media or material but by
a kind of spiritual subtlety. His dialogue with the medium of painting and its history,
and his minimalist painting, using an unconventional backing, evokes the reality of
spatial illusion in an impressive whole.

His artistic practice is concentrated on painting, with occasional overlaps with the
drawing and object. His subtle reference to Christian symbols and practice is done
with extraordinary attention to detail and particular sense of seeing them in broader
connotations of common cultural tradition. Pohorsky belongs to the youngest genera-
tion of Slovak painters. His approach towards this classic medium is based on more
conceptual understanding, although his formal language is quite traditional. He is pre-
occupied with depicting and questing the sacral/Christian in the current social order.

Alexandra Kusa

Rastislav Podhorsky (1990)

Tep IlI.
Pulse Ill.
2017

Olej a tmel na styrodure
QOil and on styrodure
33 x 31cm

Majetok autora a Gandy Gallery

Odhadovana cena / Estimation: 1 500 - 1800,- €
Vyvolavacia cena / Starting price: 900,- €



Rudolf Sikora
(1946)

Rudolf Sikora je jednym z najvyznamnejSich predstavitelov slovenského vytvarného
umenia druhej polovice 20. storoéia. Studoval na Vysokej §kole vytvarnych umeni

v Bratislave u prof. Dezidera Milleho a prof. Petra Matejku (1963 - 1969). Po zamatovej
revolucii sa stal profesorom na Katedre malby (1990 - 2004). Po¢as komunistického
reZzimu bol aktivnym ¢lenom neoficidlnej scény. Z vlastného podnetu sa 1. otvoreny ate-
liér konal na Tehelnej ulici 32 v Bratislave (19. novembra 1970), ¢o predznamenalo pri-
chod silnej generacie konceptualnych umelcov. Kratko po novembri 1989 bol politicky
aktivny. Je nadSenym a kritickym komentatorom miestnej politiky. Je spoluzaklada-

tel skupinu Syzygia (1988). Od tej doby vyuc€uje na Filozofickej fakulte Vysokej Skoly
technickej v KoSiciach. Pracuje s réznych médiami, ako je kresba, grafika, fotogra-

fia, malba, objekty, rozsiahle inStalacie a akcie s neustalym nutkanim odrazat social-
no-politicku realitu. Po¢as umeleckej praxe bol hiboko ovplyvneny nekone¢nym hlada-
nim vedomosti a korelaciou medzi vedou a umenim. Fascinuje ho vesmir, astronémia,
matematika, hilboké ocenenie prirody a zaujem o ekoldgiu.

Rudolf Sikora is one of the most significant representatives of the Slovak visual art

of the second half of the 20th century. He studied at the Academy of Fine Arts in
Bratislava under prof. Dezider Milly and prof. Peter Matejka (1963 - 1969). After the
Velvet revolution, he became a professor in the Department of Painting (1990 - 2004).
During the communist regime, he was an active member of the unofficial scene. On
his own initiative, the 1st Open Studio was held at 32 Tehelna Street in Bratislava
(November 19, 1970), heralding the arrival of a strong generation of conceptual artists.
Shortly, after November 1989 he was politically active. He is an enthusiastic and cri-
tical commentator of local politics. He co-founded the Syzygia group (1988). He has
been teaching at the Faculty of Arts of the University of Technology in KoSice since
then. He is active in different media: drawing, graphics, photography, painting, objects,
large-scale installations and actions with a constant urge to reflect the socio-political
reality. Throughout his artistic practice, he has been deeply affected by the never-en-
ding quest for knowledge and the correlation between science and art. He is fascina-
ted by cosmos, astronomy, mathematics, with a deep appreciation of nature and inte-

rest in ecology.
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Rudolf Sikora (1946)

My verili (Verili sme) I., ed. 1/3
We Believed I., ed. 1/3
2017/2019

Pigmentova tla¢ na platne
Pigment print on canvas
100 x 70 cm

Odhadovana cena / Estimation: 2 500 — 3 000,- €
Vyvolavacia cena / Starting price: 1500,- €



Oskar Felber
(1992)

Felberov zdroj inSpiracie je zrejmy - popkultura, béckové horory, okultizmus... Umelec
ma evidentne blizko k tatérskej komunite, o v jeho pripade mozno vnimat ako pozi-
tivne - nedochadza k ziadnej devalvacii jeho volnej tvorby, ¢i naopak ani k jeho pre-
motivovanému vstupovaniu do tohto Specifického prostredia. Tetovanie Felberovi jed-
noducho svedc¢i - ¢i uz na kozi jeho klientov alebo na platne v ramci jeho umeleckého
programu. Z tohto previzualizovaného sveta otrepanych motivov a klisé dokaze totiz
vyabstrahovat esenciu silného vhnemu, gesta ¢i Struktury a s tou podla potreby praco-
vat dalej. Jeho maliarsky rukopis je uvolneny, skicovity, vyuziva vizualnu skratku, pritom
si zachovava expresivny vyraz a s lahkostou pracuje s iréniou i nadsadzkou. Suverénne
pracuje aj s farbou, nevyhyba sa ani netradiénym materialom, ¢i experimentovaniu
napr. s textilom a presahmi do 3D objektov. Felber trvalo skima vlastnosti a prelinanie
rozliénych vytvarnych meédii, pricom ziskané poznatky dalej aplikuje vo vlastnej vytvar-
nej praxi. S lahkostou prechadza medzi médiami a jeho tvorba je bezpochyby pozitiv-
nym ozivenim pritomnej aukcie.

Prekladané dielo je sucastou jeho absolventského cyklu True Love (Vizualna kultura
tetovania), ked v rokoch 2013-2019 Studoval na Fakulte umeni Technickej univerzity

v KoSiciach v Ateliéri su¢asného obrazu (doc. Szentpetery). Vo svojom diplomovom
vyskume sa Felber celkom prirodzene zameral na jemu blizke - jednoduché, takmer az
primitivne, domorodé a dobové namornicke kerky v duchu Sailor Jerry; rovnako ho zau-
jal aj vizualne prepracovany systém vazenského (ruského) tetovania. Samotny nazov
cyklu odkazuje na kultovy napis, ktory sa zvykne tetovat na hanky prstov, alebo popri
srdieCkach a rozliénych symboloch, ktoré maju pre ludi Specificky vyznam.

The source of inspiration for Oskar Felber is evident - pop culture, horrors of second
quality, occultism, and others. The artist is obviously close to the community of tat-
too artists what in his case can be perceived as positive - there is no devaluation of
his free art production, or on the other side there is no increase of motivation entry
into this specific environment. Tattooing simply becomes him - whether on the skin

of his clients or on canvas as part of his art program. From this previsualized world of
banal motives and clichés, Felber is able to illustrate in an abstract way the essence of
a strong perception, gesture or structure, which he can work with as it is needed. His
handwriting is relaxed, sketchy. He is using a visual acronym while retaining an expres-
sive expression. The artist works with irony and exaggeration in an easy way. He also
works with color sovereignty. He does not avoid unusual material or experimentation,
for example with textiles and overlaps into 3D objects. Felber continually explores the
characteristics and transparency of various art media, while applying the acquired
knowledge in his own art practice. With ease, he passes between the media and his
work is undoubtedly a positive revival of the present auction.

The present artwork is part of his cycle True Love (Visual culture of Tattoo), which he
worked on while studying at Faculty of art at the Technical University of KoSice in the
studio of Contemporary Painting (doc. Szentpetery) in 2013-2019. In his diploma rese-
arch, Felber quite naturally focused on what he liked - simple, almost primitive, indi-
genous and contemporary sailor tattoos in the spirit of Sailor Jerry. He was also inte-
rested in the visually redesigned system of prison tattoos in Russia. The name of the
cycle itself refers to the iconic title, which is used to be tattooed on fingertips or alon-
gside hearts and various symbols that have a specific meaning for people.

Nina GazZovic¢ova

Oskar Felber (1992)

Contemporary Tattoo Flash
2019

Akryl na syntetickej latke, retaze
Acrylic, iron chains on synthetic fabric
120 x 140 cm

Odhadovana cena / Estimation: 2 000 - 2 500,- €
Vyvolavacia cena / Starting price: 1500,- €



Bohdan Hostinak
(1968)

V rokoch 1991-97 Studoval na Vysokej Skole vytvarnych umeni v Bratislave v ate-

liéri prof. Rudolfa Sikoru. Patri medzi autorov vyjadrujucich sa vyluéne médiom malby
a kresby, ktoré radi do cyklov podla tematickych okruhov. InSpiraciu berie v sucas-

nej realite i historii, zaujimaju ho malby ,starych“ majstrov, napriklad P. Bonnard, N.
Poussin. Jeho malby su nasytené symbolikou a kontrastmi v zmysle potlacenia racio-
nalnej skladby obrazu. PloSny, emblematicky charakter obrazov strieda v druhej polo-
vici 90. rokov narativna forma premienajucu obraz do emotivnej mystickej scenérie

s pritomnou davkou irénie, sna, melanchdlie alebo reminiscencie. Hostindkové diela su
na hrane racionality a iracionality, reality a fikcie. V tom je vSak zakédované tajomstvo
jeho ambivalentnych pribehov. Autor je zastupeny v pocetnych siukromnych a verejnych
zbierkach.

During the years 1991-1997 Bohdan Hostinak studied at the Academy of Fine Arts
and Design in Bratislava at the studio of prof. Rudolf Sikora). He is one of the authors
expressing himself with the medium of painting and drawing. He works in the cycles
according to thematic areas. He is inspired by the current reality and history. He is
interested in paintings of “old” masters, like P. Bonnard, N. Poussin. His paintings
are full of symbolism and contrast in terms of suppression of the rational compo-
sition of the painting. In the second half of the 1990s, the area emblematic charac-
ter of the pictures is replaced by a narrative form transforming the picture into an
emotional mystical scenery with an amount of irony, dream, melancholy or castback.
Hostinak’s artworks are on the edge of rationality and irrationality, reality and fiction.
But this is what encodes the secret of his ambitious stories. The author is represented
in numerous private and public collections.

Bohdan Hostinak (1968)

Neskory utok
Late Attack
1998

Olej na platne
Qil on canvas
75 x 95 cm

Odhadovana cena / Estimation: 7 000 - 8 000,- €
Vyvolavacia cena / Starting price: 5 500,- €



Erik Sille
(1978)

Prvykrat na seba upozornil ako Student v ateliéri prof. Ivana Csudaia na Vysokej Skole
vytvarnych umeni v Bratislave. Od svojich Studentskych Cias patri k silnej generacii tzv.
Csudaiovcoy, ktori vstupili na su¢asnu vytvarnu scénu v nultych rokoch 21. storocia.
UZ v tom Case definoval svoj silny, graficky a Stylizovany umelecky prejav, ktory konti-
nualne rozvija a obohacuje novymi novodobymi symbolmi, prvkami, ikonami inSpirova-
nymi reklamou, televiziou, billboardami a komiksami zapadnej, ako aj vychodnej kul-
tury. Prostrednictvom konkrétnych vizualnych odkazov vrstvi figury, objekty a grafické
skratky do ,pribehu nového sveta“ v individualnych planoch, ktoré su kontrastom voci
jednofarebnému pozadiu. Ide o maliarsky dokonale prevedené oku lahodiace kompo-
zicie, ktoré vSak ukryvaju skryté kédované spravy. Do detailu premyslené kompozicie
charakterizuje uhladny rukopis a vyrazny cit pre farbu.

Erik Sille sa viackrat zi&astnil sitaze mladych maliarov Malba. V roku 2006 obsa-

dil tretie miesto a v roku 2009 sa stal vitazom. Pravidelne vystavuje na Slovensku

a v zahraniéi (Cesko, Madarsko, Japonsko) v podobe monografickych a kolektivnych
vystav. Venuje sa malbe, grafike, inStalacii, street artu (vystupuje aj pod streetartovym
menom Otex a Owad), komixu a ilustracii.

Sille first drew attention as a student of the studio of prof. Ivan Csudai at Academy of
Fine Arts and Design in Bratislava. Since his student times, Sille belongs to the strong
generation of so-called The Csudai’s, who entered the contemporary art scene in the
zero years of 21st century. At that time, he had already defined his strong, graphic and
stylized artistic expression, which he continuously develops and enriches with new
modern symbols, elements, icons inspired by advertising, television, billboards and
comics of the Western as well as Eastern culture. Through the specific visual referen-
ces, Sille layers figures, objects and graphic abbreviations into a “new world story” in
the individual plans, which are in contrast with a monochromatic background. They are
perfectly painted eye-catching compositions which hide coded messages. The well-
thought-out compositions are characterized by author’s neat handwriting and a strong
sense of color.

Erik Sille has participated several times in the competition of young painters Painting.
In 2006 he took third place and in 2009 he became the winner. He regularly exhibits in
Slovakia and abroad (Czech Republic, Hungary, Japan) in the form of monographic and
collective exhibitions. He focuses on painting, graphics, installation, street art (also
performing under the street art nicknames Otex and Owad), comics and illustrations.

Erik Sille (1978)

Je ich stale viac
There Are Still More To Come
2019

Akryl na platne
Acrylic on canvas

Priemer 80 cm
Diameter 80 cm

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 500,- €
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Julius Koller
(1939 — 2007)

V sucasnosti bezpochyby medzinarodne najviditelnejSi umelec zakladatel'skej genera-
cie slovenského konceptualneho umenia. Jeho dielo je mix—medialnym akcionizmom,
¢erpa z modernizmu (dada), civilizmu, pop artu, arte povera, privatnej mytoldgie. Julius
Koller, vyznamny priekopnik neoavantgardy je dalSim z predstavitelov nasho kulturneho
okruhu, ktorého Zita a umelecka realita (systém subjektivnej objektivity) permanentne
prerastali v jeden kulturny celok. Jeho dielo, dnes zapadnym okruhom vSeobecne
akceptované, predstavuje jedno z najsustredenejSich a najkonzekventnejsich autor-
skych programov eurépskeho umenia po roku 1960.

V roku 1965 ukoncuje klasické, maliarske Skolenie diplomovou pracou - suborom civi-
listickych obrazov na tému mesto. Uz pocCas Studia smerovala jeho vytvarna prax k pre-
kracovaniu oficialnych bariér, na Skole organizoval experimentalne vystavy, svojou akti-
vitou sa rychlo ocitol mimo beZnej umeleckej praxe. Ako jeden z méala slovenskych
umelcov sa zaoberal vztahom pisma a obrazu. Uz v zac¢iatkoch svojej tvorby pracuje so
slovami, pojmami, textom - informacné ¢€i deklarativhe komentare sa neskdr stanu klu-
¢ovym momentom jeho komunikacie. Kollerove prvé pismové kompozicie zo zaciatku
60. rokov su typografickym prepisom odkazujucim ku skuto¢nosti (napr. Vrchy (1963),
Strom (1963), More (1963-64)). Koncom 60. rokov kodifikuje Koller vlastny systém zna-
kov - od roku 1969 sa hlavnym symbolom jeho tvorby stava otaznik, symbol veéného
spytovania sa a spochybfiovania, nielen situacie okolo seba, ale aj umenia ako takého.

Unquestionably the artist who currently has the most international exposure, of all
those belonging to the founding generation of Slovak conceptual art. His work is
mixed— media actionism, drawing from modernism (dada), civilism, pop art, arte
povera, and private mythology. Julius Koller, an important pioneer of the neo—avant-
garde, is another of the representatives of our cultural sphere whose lived and artis-
tic reality (system of subjective objectivity) were in permanent symbiosis in a single
cultural whole. His work, today generally accepted in the West, represents one of the
most concentrated and thoroughgoing artistic programs of European art after 1960.

In 1965 he completed the classic education of a painter with a diploma project

(a group of civilizing pictures on the theme of the city). Already during his studies, his
studies his work was tending to go beyond the official barriers: he organized experi-
mental exhibitions in the school and his activities quickly took him beyond the conven-
tional practice of the artist. Koller was one of the few Slovak artists to concern himself
with the relationship of the letter to the picture. Even in his earliest work he was enga-
ged with words, ideas, text - informative or declarative comments afterwards became
a key moment of his communication. His first letter compositions, from the early
1960s, are a typographic transcription referring to reality (e.g. Vrchy / Peaks, 1963;
Strom / Tree, 1963; More / The Sea, 1963-64). In the late 1960s, Koller codified his own
system of signs: from 1969 the main symbol of his work becomes the question mark,

a symbol of eternal questioning and doubting, not only of the situation round about
him but also of art as such.

Nina Gazovi¢ova

Julius Koller (1939 — 2007)

Leziaci akt
Reclining Nude
1963 - 1964
17 x 29 cm

Kresba ceruzou na papieri

Odhadovana cena / Estimation: 800 - 1200,- €
Vyvolavacia cena / Starting price: 500,- €

41



Milan Adamciak
(1946 — 2017)

Hudobnik, muzikoldg, autor akustickych objektov, instalacii, hudobnych nastrojov,
vizualny umelec, performer. Jeho Siroky tvorivy zadber na hranici hudobného, literar-
neho a vizualneho prejavu zahfna popri experimentalnom komponovani, vizualnej
poézii a tvorbe grafickych partitur vstupy do ak€ného umenia (hudobné priestorové
akcie), performancie a v naSom kontexte pionierske pokusy o intermedialne presahy.
Dielo Milana Adamciaka sa podobne ako u jeho vytvarnych kolegov realizuje vo for-
malne otvorenom systéme. Vo svojich dielach zdérazhuje zmnoZenie moznosti vhima-
nia, rézne spdsoby interpretacie aj improvizacie (nastroje, volny pocet hracov) — vac-
Sina jeho partitur sa da ¢itat viacerymi spésobmi, presne podla konstatovania ,aj opak
tohto méze byt pravdou...“.

Po roku 1968 sa nedobrovolne stiahol do Uzadia, zac¢al sa viac utiekat k prirode -
zaznamenavanie horizontu ako partitury krajiny; zvukové vnemy pri drteni prirod-

nin a semien na papier... Pésobi v Ustave hudobnej vedy Slovenskej akadémie vied
(1972 - 1991), kde sa nadalej, sice bez vyraznejSej moznosti aktivnej prezentacie, veno-
val vyskumu hudby a vizualneho umenia. Ako vedecky pracovnik ma pristup k zahranic-
nej literature, je v kontakte s medzinarodnymi inStituciami, prednasa o hudbe 20. sto-
rogia na VSMU a FFUK. Koncom 70. rokov ho Julius Koller zaangaZuje do spolo&nych
vytvarnych aktivit s neumelcami, na verejnosti sa po dlh§ej odmlke mdze prezentovat
ako amatérsky vytvarnik, kedZze hudobna grafika ¢i experimentalne poézia nemali v ofi-
cialnom vystavnom programe miesto.

Musician, musicologist, author of acoustic objects, installations, musical instruments,
visual artist, performer. His wide-ranging creativity at the far reaches of musical, lite-
rary and visual expression comprises first of all experimental composition, visual poe-
try and the creation of graphic scores, and furthermore includes forays into action

art (musical spatial actions), performances, and what are in our context pioneering
attempts at intermedia overlaps. Milan Adamciak, like his artistic colleagues, achieves
his work in a formally open system. He gives priority to multiplying possibilities of per-
ception, with various modes of interpretation and improvisation (the instruments used;
the indeterminate number of musicians); most of his scores may be read in a num-
ber of ways, precisely in the sense of the statement “the opposite of this may be true
also...”.

After 1968 he involuntarily withdrew into the background and began to retreat more to
the countryside - registering the horizon as the scores of the landscape, or the sound
sensations of plants and seeds being crushed onto paper.... He worked at the Institute
of Musicology of the Slovak Academy of Sciences (1972 - 1991), where he continued,
though without any noteworthy opportunity of active presentation, to devote himself
to researching music and visual art. As a scholarly worker he had access to foreign
literature; he was in contact with international institutions; he lectured on 20th cen-
tury music at the Academy of Performing Arts (VSMU) and the Philosophical Faculty of
Comenius University (FFUK). In the late 1970's, Julius Koller involved him in collective
art activities with non-artists. After a lengthy silence, he was able to present himself in
public as an amateur artist, given that neither musical graphics nor experimental poe-
try had a place in the official exhibition program.

Nina GazZovic¢ova

Milan Adamciak (1946 — 2017)

Self Made Meditation II. (Ad Honorem Mark Rothko)
2010

Tempera, tus, akryl na térovom papieri
Tempera, ink, acrylic on tar paper
95 x 95 cm

Odhadovana cena / Estimation: 10 000 - 12 000,- €
Vyvolavacia cena / Starting price: 6 000,- €



Andrej Dubravsky
(1987)

Vo velkorozmernych pracach Dubravsky kontinualne rozvija individualny program,
postaveny na ,zdanlivo” Sokujucich témach. Paradoxne, Dubravsky sa z tejto tazoby
dokaze vymalovat s lahkostou a vtipom, ponuka odtazité, ale zjavne prezité komento-
vanie sucasnosti. Tym sa odliSuje od prevladajucej, Casto az priliS estetizujucej viny
najmladSej slovenskej malby. V priebehu rokov je na vyjavoch s ikonografickym moti-
vom mladého chlapca - zajaca - viditelny maliarsky pokrok. U Andreja Dubravského
mala vzdy velmi silné postavenie kresba, ktora sa v ostatnom obdobi stale viac infil-
truje aj do jeho rozmernejsich kompozicii a v zdravej rovnovahe doplifia rovnako ener-
gicku malbu. Ako sdm hovori o svojej aktualnej tvorbe “potemnela.” Nestalo sa tak
naraz, z nicoho ni¢, na sile len nabralo to, ¢o uz jeho diela v sebe niesli. Malbami

i kresbami prechadza od pociatku nieco podprahovo pochmurne, pritomné ciastoCne
v kolorite, ale i v ur€itych motivoch ¢i deStrukcie. Andrej Dubravsky patri k Coraz ¢as-
tejSie “vyvazanym” slovenskym autorom, pre ktorého je kontakt s publikom Zivotne
doélezity. Jeho diela su prezentované na medzinarodnych veltrhoch a vystavach

v Eurépe i v Spojenych §tatoch americkych. Stale viac sa o nom vyjadruju aj teoretici,
zvacsa zastavajuc nazor, Ze hlada svoju identitu, €o v kombinacii tvorba a osobnost
Andreja Dubravského vyznieva ako klisé a ploché, nepotrebné konsStatovanie. Tento
umelec vie velmi dobre ¢im je a ak nieCo hlada tak je to to, ¢o je predmetom hladania
kazdého umelca - svoje umenie.

In large-scale artworks, Dubravsky continually develops an individual program based
on “seemingly” shocking topics. Paradoxically, Dubravsky is able to get out from this
burdensomeness with painting, ease and humor. He offers a busy but obviously lived
commentary on the present. This differs him and his artwork from the dominant, often
too aestheticizing wave of the youngest Slovak painting. Over the years, the pain-
tings with the iconographic motif of a young boy - the rabbit - have seen such prog-
ress. The drawing has always had a very strong position in the artwork of Dubravsky.
In recent years the drawing has been increasingly infiltrating into his larger composi-
tions and in a healthy way, the drawing equally complements an energetic painting. As
he said by himself about his current artwork, it "darkened." It did not happen sudde-
nly out of anywhere; it only took on what his artworks already carried. Something sub-
liminally blurring goes through the paintings and drawings from the beginning, it is
partly presented in color, but also in certain motives or destruction. Andrej Dubravsky
is an increasingly “balanced” Slovak artist, for whom the contact with the audience

is very important. His artworks are presented at international art fairs and exhibi-
tions in Europe and the United States. The theoreticians are increasingly expressing
their opinion about him, usually taking the view that Dubravsky is seeking his identity,
which in the combination of the artwork and his personality sounds like a cliché, and
unnecessary statement. This artist knows very well what he is, and if he is looking for
something, it is the object of every artist's search - his art.

Julius Barczi

Andrej Dubravsky (1987)

Za oknom
Behind The Window
2019

Akryl a olejovy pastel na platne
Acrylic and oil pastel on canvas
80 x 75cm

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 000,- €



Denisa Lehocka
(1971)

Pokusy o interpretaciu diela Denisy Lehockej zvy¢ajne zacinaju, respektive koncia hla-
danim kluca k Citaniu jej priestorovych instalacii. Lehocka svoje diela zasadne nepo-
menuva, roky ich oznacuje identicky Bez nazvu, ¢im ambiciam vysvetlovat jej tvorbu
dlhodobo nepomaha. Nie je to prejav arogancie, naopak, skdr hlbokého a pokorného
sustredenia, ktoré smeruje k jedinému — nechava komunikovat (prehovarat, rozpravat)
len svoju pracu. Umelkyna prehovara (vizualnym) jazykom, ktory vypoveda o veciach
(vztahoch a emadciach). Je vysledkom premysleného priestorového usporiadania (uva-
zovania). Niekedy je spravou, inokedy postrehom, najcastejSie pravdepodobne poé-
ziou, konkrétne asi priestorovym haiku. Vychadza z najvnutornejSich pohnutok — je
systematickou transformaciou autorkinej citlivosti voCi okolitému svetu, prerozprava-
nym vysekom reality. Lehocka jednoducho prehovara hmotnymi slovami o nehmotnych
veciach, na hranici (nasich a jej) viditelnosti.

The attempts to interpret Denisa Lehocka’s work usually begin or end by searching for
a key to the reading of her spatial installations. On principle she does not name her
works; for years she has designated them identically as Untitled, which has not helped
those who aspire to shed light on her work. Far from being an expression of arrogance,
this comes from a deep and humble concentration with a single focus: her work alone
is allowed to communicate (to argue, to speak). The artist argues in a (visual) langu-
age which testifies about things (relationships and emotions). This language results
from a thought—out spatial arrangement (consideration). Sometimes it is a report, at
other times an insight, most frequently probably it is poetry, specifically something like
a spatial haiku. It begins from stimuli of the most inward kind: it is a systematic trans-
formation of the author’s sensitivity towards the surrounding world, a talked—through
slice of reality. Lehocka simply reasons with substantial words about insubstantial
things, on the border of (her and our) visibilities.

Nina GaZovic¢ova

Denisa Lehocka (1971)

Bez nazvu
Untitled
2013

Kombinovana technika na papieri
Mixed media on paper
14,8 x 21 cm

Odhadovana cena / Estimation: 1 000 - 1500,- €
Vyvolavacia cena / Starting price: 800,- €
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Juraj Melis
(1942 — 2016)

Juraj Melis je nepochybne jednym z najvyznamnejSich socharov slovenskej alterna-
tivnej scény. Vo svojej invenénej umeleckej tvorbe uplatnoval vaésSinou neortodoxné

a Casto takmer antiestetické principy za u¢elom zobrazenia skuto¢ne univerzalnych
tém, ako je sebectvo, hlupost, laska a nenavist. Vytvaranim socharskych predmetov

a prostredi otvorene upozornil na vSeobecné, ale oficialne prehliadané problémy spo-
lo€nosti v komunistickom rezime, ako je deformacia hodnét, strata slobody a naruse-
nie moralky a etiky. Bol jednym z naSich prvych umelcov, ktory sa venoval ekologickym
témam, znecisteniu a kontaminacii prirody. Aj ked jeho odkaz bol vzdy priamy a jasny
(cykly Pomocnik, Napad); dokazal to komunikovat s uplnym humorom a dokonca so
sebairdniou. Pouzitie nizkonakladovych materialov s takmer kvalitou DYI a v€lenenie
kazdodennych predmetov (tramy, dosky, kamen, hrdzavé kovové platne, klince) do jeho
diel je origindlnym a antikonven¢nym prinosom pre stredoeurdopsku umelecku tvorbu.

Juraj Melis is undoubtedly one of the most distinguished sculptors of the Slovak alter-
native scene. In his inventive artistic practice, he was applying mostly unorthodox and
often almost anti-esthetical principles in order to depict truly universal themes as sel-
fishness, stupidity, love and hatred. Through the creation of his sculptural objects and
environments he openly brought to the attention general, but officially overlooked
problems of the society during the time of the communist regime, such as the defor-
mation of the values, loss of freedom and distortion of morality and ethics. He was one
of our first artists to cover the ecology themes, pollution and contamination of nature.
Although his message was always direct and clear (cycles Help, Idea); he was able to
communicate it with utter humor and even self-irony. His usage of the low-end mate-
rials with almost DYI quality and the incorporation of everyday objects (beams, slabs,
stone, rusty metal plates, nails) into his artworks is an original and anti-conventional
contribution to central European artistic practice.

Juraj Melis (1942 — 2016)

Who is Who
1975

Kombinovana technika na papieri
Mixed media on paper
63 x 45 cm

anonymny darca / anonymous donor

Odhadovana cena / Estimation: 750 -1 000,- €
Vyvolavacia cena / Starting price: 500,- €
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Peter Barto$
(1938)

KluCova postava slovenskej neo-avantgardy, jeden z najautentickejSich, ale aj najtaz-
Sie uchopitelnych autorov na domacej scéne. Od vstupu na vytvarnu scénu sa sustre-
duje na niekolko nosnych tém, opakovane sa vracia k star§im pracam, vstupuje do
nich novymi zasahmi, zdéraznuje ich neukon¢enost a vedome smeruje k nad¢asovosti,
v ktoromkolvek bode vlastnej tvorby nadvazuje na jej zaCiatok, akoby sa pohyboval a zil
v ¢asovej slucke. Umenie nechaval vzdy organicky prerastat do svojho Zivota (alebo
naopak?), oddelit jedno od druhého u BartoSa prakticky nie je mozné. Vliastné dielo
chape ako Zivy organizmus, ktory neustale dopiia, vylepsuje, rozmnoZzuje a §iri (formou
xeroxov), pritom dokumentaciu, vystavné propagovanie, ale aj citovanie vlastnych situ-
acii dlhodobo odmieta. Vymedzuje sa voci vytvaraniu umeleckych diel, za najddlezitej-
Sie povazuje bezprostredné prezivanie skuto¢nosti, Zivota. V roku 1967 pri prilezitosti
svojej debutovej vystavy v Galérii Cypriana Majernika poznamenal: ,...v kazdej etape mi
ide €i uz o narativne alebo faktické dopovedanie zmyslu samotnej skuto¢nosti.”

A key figure in the Slovak neo—avant-garde: one of the most authentic artists in our
scene and yet one of the most difficult to comprehend. From the moment of his entry
on the visual art scene, he has focused on a few sustaining themes, repeatedly retur-
ning to his older works, which he takes up again with new complications, emphasi-
zing their incompleteness. He is consciously heading towards a timelessness where at
every point of his work he connects with its beginning as if he were moving and living
in a time loop. At all times he lets art organically grow into his life (or vice versa?); with
Bartos it is practically impossible to separate one from the other. He understands his
work as a living organism which he constantly supplements, improves, multiplies and
disseminates (as photocopies), while as long—term policy he rejects documentation,
exhibition promotion, even citation of his own situations. He defines himself vis—a—vis
the creation of artworks: he considers the immediate experience of reality, of life, as
the most important. At his debut exhibition in the Cyprian Majernik Gallery in 1967, he
observed: “At each stage what I’'m aiming at is either a narrative or a factual comment
on the meaning of actual existence.”

Nina GazZovicova

Peter Bartos (1938)

Krajina pre desatrocné madarskeé deti
Landscape for The Ten Years Old Hungarian Children
2019

Malba na zrkadle, vySkriabavanie
Painting on the mirror, scraping
67 x 42,5 cm

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 000,- €

- 46



Jaroslav Varga
(1982)

Jaro Varga je komentatorom tvorby a ni¢enia. Rad vyhladava jemné podrobnosti o tom,
¢o sa stratilo, a systematicky sa stara o to, ¢o sa prave rodi. Varga skuma viac ako

len jeden Studijny odbor. Zaobera sa geopolitickou topografiou, tvorbou a archivaciou
vedomosti, socialnym faux pasom a zabudnutymi momentmi v histoérii. llustruje ré6zne
prepojenia medzi objektmi, momentmi, situaciami alebo miestami, ktoré najde alebo
vedome vyhladava pomocou ich formy a obsahu. Jaro Varga je slovensky vytvarny
umelec a kurator so sidlom v Prahe.

Predkladané dielo Jaroslava Vargu predstavuje aktualnu podobu konceptualneho
umenia. "Kniznica" vznikla pdvodne ako site-specific umelecka instalacia. Varga tak
spochybnuje kniznicu ako Strukturu, model bytia, mechanizmus vedomosti, dedi¢stva
Ci instituciu ako taku. V ostatnom obdobi uspesne realizoval podobné projekty kniznic
pre prazsku Galériu Narodni technické knihovny a Slovensku narodnu galériu (v ramci
vystavy Delete). Jaroslav Varga absolvoval Studium na katedre vytvarnej vychovy

a umenia na PreSovskej univerzite a Vysokej Skoly vytvarnych umeni v Bratislave (odbor
intemédia a multimédia, doc. llona Németh). Absolvoval Studijné pobyty v Pol'sku vo
Vroclave, USA v Pittsburgu a New Yorku. V roku 2008 bol finalistom Ceny Oskara
Cepana.

Jaroslav Varga is a commentator on creation and destruction. He enjoys searching the
gentle details of what is lost, and systematically he looks after what is just being born.
Varga explores more than just one field of study. His range of interest encompasses
geopolitical topography, the production and archiving of knowledge, social faux pas,
and forgotten moments in history. He illustrates the various interconnections between
the objects, moments, situations, or places that he finds or consciously searches with
both their form and content. Jaro Varga is a visual artist and curator based in Prague.

The submitted artwork by Jaroslav Varga represents a kind of actual form of con-
ceptual art. The "Library" was originally created as a site-specific art installation.
Varga thus challenges the library as a structure, a model of being, a mechanism of
knowledge, heritage or as an institution. Recently, he has successfully implemented
similar library projects for the Prague National Technical Library Gallery, the Slovak
National Gallery (as part of the Delete exhibition), then for SOGA Auction House in
Bratislava, and other art projects in the cities of the world. Jaroslav Varga gradua-
ted from the Department of Art Education at the University of PreSov and the Academy
of Fine Arts and Design in Bratislava (Department of Intermedia and Multimedia,

doc. llona Németh). He completed his studies with stays in Poland in Wroclaw, USA in
Pittsburg, New York, Vienna and others. In 2008 he was a finalist of the Oscar Cepan
Award.

Julius Barczi

Jaroslav Varga (1982)

Kniznica
Library
2019

Digitalna tla¢ na fdlii, komatex
Digital print on foil, komatex
149 x 101 cm

Odhadovana cena / Estimation: 3 000 - 4 000,- €
Vyvolavacia cena / Starting price: 2 000,- €
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Doéra Maurer
(1937)

Déra Mauer patri v si¢asnosti medzi najznamejsich a najvyznamnejSich madarskych
umelcov. Vychodiskovym bodom jej umeleckej tvorby je experimentalna grafika, ale aj
mimoriadne bohaté obrazy zo série Pompeje a Noc zo 60. rokov minulého storocia, ktoré
priamo predchadzali dielu Biafra (1969). To pozostava z dvoch leptov s organickou for-
mou podobnou amébe na Cierno-Sedom povrchu. Praca sa tyka umeleckej série PB tvo-
renej od roku 1967 do 1970, ktorej obrazy su v niektorych pripadoch stale obrazné a ino-
kedy asociativne. Do roku 1970 sa Déra Maurer uz nezaoberala obrazkom a potlacou na
dosku, ale samotnou doskou ako predmetom opustenia a aktom zdznamu. Nasledne
predstavila sériu korodovanych kotucov s oSetrenym povrchom z roku 1970. Od 70. rokov
20. storoCia sa koncepcné otazky tykajuce sa zaostavania a posunu objavovali v pracach
Doéry Mauer s roznymi druhmi médii vratane experimentalnych filmov, koncep&nych foto-
grafickych diel a kvantitativhych grafov a obrazov z réznych materialov.

Maurer vyvinula obrazovy systém zaloZeny na systematickom pohybe (tlaceni) r6znych
farebnych poli cez rastrovy povrch. Od roku 1977 malovala fragmenty zva¢Senych kom-
pozicii podla pravidiel systému, znamych ako obrazy. Diela netvoria uzavrety celok, ale
skor detaily polyfonickej Struktury. Neskér v sériach Quodlibet a Overlappings hravo
prehodnotila logiku kvazi obrazov a vytvorila tak stale zlozZitejSie, zakrivené, refrakéné
priestorové Struktury a farebné kompozicie nezavislé od pévodného systémového
diagramu. Maurerovej postkonceptualna geometria je zalozena na suhre pulzujucich
farebnych rovin pohybujucich sa v priestore. Je prvou madarskou umelkynou, ktorej
tvorba je prezentovana na samostatnej vystave v Tate Modern v Londyne od augusta
2019 do jula 2020.

Déra Mauer is one the most famous and important contemporary artists from Hungary.
The starting point on of her artistic production is the experimental graphic and her
excellent paintings from the series Pompeii and Night from the 1960’s that preceded the
artwork Biafra (1969), which consists of two etching graphics with an amoeba-like orga-
nic form on a black-gray surface. The artwork relates to the series of artworks called
The PB and was created from 1967 to 1970, where the images are in some cases figura-
tive and sometimes associative. Until 1970, Déra Mauer did not deal with the image and
printing on the disc, but she is interested in the disc itself as an object as an object of
abandonment and also the act of recording. After that, she introduced a cycle of cor-
roded rolls with the treated surface. Since the 1970s the conceptual questions related
to lagging and shifting have emerged in artworks of Dora Mauer with different types of
media, including experimental films, conceptual photographic artworks, and quantitative
graphs and images made from various materials.

Maurer developed the imaging system based on the systemic move (printing) of diffe-
rent color fields over the raster surface. Since 1977 she painted fragments of enlar-
ged compositions according to the rules of the system, known as images/paintings.
Artworks do not create a closed whole, but more likely details of a polyphonic struc-
ture. Later in the cycles Quodlibet and Overlappings Mauer playfully reconsidered the
logic of images and so created more complicated, curved and refractive spatial struc-
tures and colorful compositions which were independent of the original systemic diag-
ram. Maurer's postconceptual geometry is based on the interplay of pulsating color
levels moving in space. Dora Mauer is the first contemporary artist from Hungary whose
artworks are presented at the solo exhibition in London's Tate Modern (seen from
August 2019 to July 2020).

Attila P6cze

Déra Maurer (1937)

Biafra
1969

Rytina na papieri
Engraving on paper
40 x 60 cm

Vintage Galéria, Budapest

Odhadovana cena / Estimation: 5 000 - 7 500,- €
Vyvolavacia cena / Starting price: 3 800,- €
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