Milan Adamciak
(1946-2017)

Hudobnik, muzikolég, autor akustickych objektov, instalacii, hudobnych nastro-

jov, vizualny umelec, performer. Jeho Siroky tvorivy zaber na hranici hudobného,
literarneho a vizualneho prejavu zahfiia popri experimentalnom komponovani,
vizualnej poézii a tvorbe grafickych partitur vstupy do akéného umenia (hudobné
priestorové akcie), performancie a v naSom kontexte pionierske pokusy o interme-
dialne presahy. Dielo Milana Adamciaka sa podobne ako u jeho vytvarnych kolegov
realizuje vo formalne otvorenom systéme. Vo svojich dielach zdéraznuje zmnoZenie
moznosti vnimania, rézne spdsoby interpretacie aj improvizacie (nastroje, volny
pocet hracov) — vacsina jeho partitur sa da citat viacerymi spdsobmi, presne podla
konstatovania ,aj opak tohto méze byt pravdou...“.

Po roku 1968 sa nedobrovolne stiahol do Uzadia, za¢al sa viac utiekat k prirode -
zaznamenavanie horizontu ako partitury krajiny; zvukové vnemy pri drteni prirodnin
a semien na papier... Pésobi v Ustave hudobnej vedy Slovenskej akadémie vied
(1972 - 1991), kde sa nadalej, sice bez vyraznejSej moznosti aktivnej prezentacie,
venoval vyskumu hudby a vizualneho umenia. Ako vedecky pracovnik ma pristup

k zahrani¢nej literature, je v kontakte s medzinarodnymi institiuciami, prednasa

o hudbe 20. storo&ia na VSMU a FFUK. Koncom 70. rokov ho Julius Koller zaan-
gazuje do spolo€nych vytvarnych aktivit s neumelcami, na verejnosti sa po dlhSej
odmlke mo6ze prezentovat ako amatérsky vytvarnik, kedZe hudobna grafika ¢i
experimentalne poézia nemali v oficidlnom vystavnom programe miesto.

Musician, musicologist, author of acoustic objects, installations, musical instru-
ments, visual artist, performer. His wide—ranging creativity at the far reaches of
musical, literary and visual expression comprises first of all experimental compo-
sition, visual poetry and the creation of graphic scores, and furthermore includes
forays into action art (musical spatial actions), performances, and what are in

our context pioneering attempts at intermedia overlaps. Milan Adamgciak, like his
artistic colleagues, achieves his work in a formally open system. He gives priority
to multiplying possibilities of perception, with various modes of interpretation and
improvisation (the instruments used; the indeterminate number of musicians); most
of his scores may be read in a number of ways, precisely in the sense of the state-
ment “the opposite of this may be true also...”.

After 1968 he involuntarily withdrew into the background and began to retreat more
to the countryside - registering the horizon as the scores of the landscape, or the
sound sensations of plants and seeds being crushed onto paper.... He worked at
the Institute of Musicology of the Slovak Academy of Sciences (1972 - 1991), where
he continued, though without any noteworthy oportunity of active presentation, to
devote himself to researching music and visual art. As a scholarly worker he had
access to foreign literature; he was in contact with international institutions; he
lectured on 20th century music at the Academy of Performing Arts (VSMU) and the
Philosophical Faculty of Comenius University (FFUK). In the late 1970s Julius Koller
involved him in collective art activities with non-artists. After a lengthy silence,

he was able to present himself in public as an amateur artist, given that neither
musical graphics nor experimental poetry had a place in the official exhibition
programme.

Nina GazZovicova

Japonské motivy Ill., z cyklu Haiku
Japan Motives lll., from the Haiku Series
2010—-2011

Tempera, tus, akryl na tér papieri
Tempera, ink, acrylic on tar paper
95 x 94 cm

Odhadovana cena / Estimation: 10 000 — 12 000,- €
Vyvolavacia cena / Starting price: 5 000,- €




Péter Szalay
(1981)

Had II.
Snake II.
2016

Kravata, dro6t

Tie, wire

40 x 23 x 27 cm

acb Gallery, Budapest

Odhadovana cena / Estimation: 1 000 — 1200,- €
Vyvolavacia cena / Starting price: 500,- €

Andras Cséfalvay
(1986)

Narodny §tat z hladiska dinosaura
Dinosaurus View on the Nation State
2018

Fotografia na drevenej doske
Photography on wooden board
60 x 30 x 2cm

Odhadovana cena / Estimation: 500 — 700,- €
Vyvolavacia cena / Starting price: 300,- €



Anetta Mona Chisa (1975) / Lucia Tkacova (1977)

Umelecké duo Tkacova / Chisa funguje v tandeme od roku 2000. Ich tvorba sa
vzdy rozvijala naprie¢ viacerymi médiami — najCastejSie sa vyjadruju prostred-
nictvom videa, kresby, sochy ¢i inStalacie; vo svojich dielach ¢asto vyuzivaju
performanciu, intervencie, pracu s jazykom, taktiku hry. Klu€ovym aspektom
ich tvorby je spochybnovanie beznych spolo¢enskych zvykov a navykov, rutiny
— najma z gendrového pohladu — su vyraznymi predstavitelkami postfemi-
nizmu. Ich tvorba je angazovana — dlhodobo reflektuju aktualne spolocenské
a politické témy, pritom nestracaju zmysel pre provokaciu, nadhlad, humor,
iréniu ¢i sebairdniu. Vo svojej tvorbe dlhodobo skumaju aktualne problémy
femininity a maskulinity, vychodoeurdpskej histérie a kolektivneho vedomia,
socialnej, kulturnej a politickej situacie, ale zaujimaju ich aj Specifika vztahov
a fungovania umeleckej scény a kulturnych institucii — v oblasti kulturnej pre-
vadzky, ale aj v inStitucionalnom kontexte.

Tkacova / Chisa is an artist duo that has operated in tandem since 2000.
Their work has always developed across a number of media. Most frequently
they express themselves using video, drawing, sculpture or installation, but
they also often employ performance, interventions, work with language and
tactics of play. A key aspect of their work is the questioning of ordinary social
customs, habits and routines, particularly from the standpoint of gender —
they are forceful representatives of postfeminism. Their work is engaged: for
a considerable time they have reflected current social and political themes
without losing their talent for provocation, broad perspective, humour, irony,
and ironic send—up of self. They have been engaged in a long—term examina-
tion of current problems of masculinity and femininity, East european history
and collective consciousness, and the social, cultural and political situation;
they are also, however, interested in the specifics of relationships and in the
art scene and cultural institutions — the field of cultural practice and also the
institutional context.

Nina GazZovic¢ova

Palindrome
2016

Kolaz na papieri
Collage on paper
32 x35cm

Odhadovana cena / Estimation: 800 — 1 000,- €
Vyvolavacia cena / Starting price: 600,- €



Katarina Janeckova
(1988)

Trpezlivy ucitel
Patient Teacher
2016

Akryl na platne
Acrylic on canvas
50 x 40 cm

Odhadovana cena / Estimation: 1600 — 2 000,- €
Vyvolavacia cena / Starting price: 1 000,- €

Jaroslav Varga
(1982)

Je toho viac
There Are More Things
2018

Kresba ceruzou na papieri
Pencil on paper
42 x 59 cm

Odhadovana cena / Estimation: 1300 — 1500,- €
Vyvolavacia cena / Starting price: 800,- €



Jana Zelibska
(1941)

Klu¢ova osobnost progresivnej generacie slovenskych umelcov akcie a kon-
ceptu konca 60. rokov, vyznamna predstavitel'ka alternativnej scény. Jej tvorba
bola od poc¢iatku programovo multimedialna — razantny vstup na umelecku
scénu charakterizovalo okamzité opustenie pévodného, tradi€ného grafického
Skolenia v prospech novych mozZnosti vyjadrovania. Spociatku experimento-
vala s malbou a grafikou, od plosSnych realizacii preSla rychlo k monumental-
nym enviromentom s vyuzitim v tom ¢ase netypickych postupov a materialov
(ready—made, zrkadla, plastické hmoty...). Neskdér sa orientovala vyhradne na
progresivne vytvarné prejavy — okrem fotografie, tvorby objektov a instalacii jej
tvorba zahfia akéné umenie, performanciu, body art. Od zaciatku 90. rokov sa
sustreduje takmer vyhradne na oblast videa, stala sa priekopni¢kou multimedi-
alnych instalacii.

A key figure in the progressive generation of Slovak artists working with action
and concept at the end of the 1960s; an important representative of the alter-
native scene. Her work was programmatically multimedia from the beginning
— what characterised her forceful entrance on the art scene was the immedi-
ate abandonment of her original, traditional graphic schooling in favour of new
possibilities of expression. At first she experimented with painting and graph-
ics; from flat realisations she rapidly moved to monumental environments, us-
ing what were then untypical procedures and materials (ready—made, mirrors,
plastic substances, neon lights...). Later she orientated herself exclusively
towards progressive manifestations of visual art: apart from photography, cre-
ation of objects and installations, her work comprises action art, performance,
and body art. She has concentrated almost exclusively on the field of video
since the early 1990s, when she became a pioneer of multimedia installations.

Nina GazZovicova

Cakanie III.
Waiting IIl.
1979

Sietotla¢ na papieri, 9/20
Screen print on paper, 9/20
69 x 69,5 cm

Odhadovana cena / Estimation: 700 — 1100,- €
Vyvolavacia cena / Starting price: 500,- €



Cyril BlaZo (1970) / Milan Tittel (1966) /Eduard Kudlac (1972)

Mohyla
Mound
2016

Tla¢ na papieri
Print on paper
42 x 59 cm

Odhadovana cena / Estimation: 250 — 300,- €
Vyvolavacia cena / Starting price: 200,- €

Erika Fabian
(1988)

Pink Il.
2018

Fix na platne

Felt pen on canvas
30 x 30 cm

acb Gallery, Budapest

Odhadovana cena / Estimation: 1400 — 1600,- €
Vyvolavacia cena / Starting price: 850,- €



Imre Bak
(1939)

Imre Bak je jednym z najkonzistnejSich umelcov generacie Iparterv: jeho
tvorbu mézZeme vnimat ako Specificky mySlienkovy pochod o povahe abstrak-
cie a jej premenlivych kontextoch. Bak vychadza z post—maliarskej expresie
60. rokov. Neskor, sa na kratky ¢as malby celkom vzdal: vytvaral konceptualne
cykly, v ktorych sa venoval skumaniu vztahu vyznamu a formy. V druhej polovici
70. rokov syntetizoval svoju rannu tvorbu v duchu hard edge painting so semio-
tickym spochybrnovanim viastnej konceptudlnej praxe. Tak vytvoril zéaklad pre
svoj individualny jazyk, ktory sa rozvija na pomedzi abstrakcie a predmetnosti.
Jasné tvary diel Imre Baka odkazuju k starovekym symbolom, motivom z lu-
dového umenia, fragmentom doby Avarov, ako aj mexickym artefaktom, ktoré
predstavuju archaické a archetypalne vyznamy. Ich vyuzitim dochadza k na-
pifianiu abstraktného tvaru figurativnou konotaciou — mézeme ho preto &itat
ako tvar, masku, krajinu. Ciefom tychto diel — tak ako to umelec opakovane
definoval — je dosiahnut “kreativne videnie” — schopnost vidiet hustu siet ana-
16gii a aktivacia zraku. Komplexné semantické a obrazové Struktury jedine€nym
spbésobom demonstruju vyrok Hermesa Trismegistusa: “Co je dole je to isté
ako to, €o je navrchu a to ¢o je hore je to isté ako na spodu”.

Imre Bak is one of the most consistent artists of the Iparterv—generation: his
oeuvre can be understood as a specific train of thoughts about the nature of
abstraction and its variable contexts. His starting—point was the post—paint-
erly abstraction in the sixties, later he gave up painting for a short period: he
created conceptual series which examined the relation of the meaning and
the form. In the second half of the seventies Bak Imre synthesized his early
period hard edge paintings with the semiotic questioning on his conceptual
artworks, thus creating an induvidual language, which equilibrates between
the abstraction and objecthood. In this period clean shapes of Imre Bak’s art-
works refer to ancient symbols, folk art motifs, fragments of Pannonian Avar
era and Mexican artifacts which carry archaic and archetypal meaning. Thus
the abstract shape system fills up with figurative connotation, it can be read
as a face, as a mask or as a landscape. The aim of these artworks — which the
artist referred to several times — is to reach the “creative seeing”, the capabil-
ity of seeing the dense tissue of the analogies, the activation of the sight. The
complex semantic and pictorial structures demonstrate uniquely the state-
ment of Hermes Trismegistus at the same time: “what is below is the same as
above, and what is above is the same as below".

David Feher

Starobyly znak (Variacia motivu Il), ed. 18
Ancient Sign (Motif Variation 1), ed. 18
1978

Sietotlac¢ na papieri
Screen print on paper
70 x 50 cm

acb Gallery, Budapest

Odhadovana cena / Estimation: 2 500 — 3 500,- €
Vyvolavacia cena / Starting price: 1500,- €



1

Ivan Csudai
(1959)

Leichter
2013

Akryl na platne
Acrylic on canvas
80 x 80 cm

Odhadovana cena / Estimation: 2 000 — 3 000,- €
Vyvolavacia cena / Starting price: 1500,- €

i

Stefan Papéo
(1983)

Superdirect, from the Cardinality Series
2017

Ocel, betdn, sadra, vceli vosk, prirodna borovicova zZivica
Iron, concrete, plaster, beeswax, pine tree resine
300 x 28 x 28 cm

Odhadovana cena / Estimation: 14 000 — 17 000,- €
Vyvolavacia cena / Starting price: 12 000,- €

12
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Kohout Martin
(1984)

Skinsmooth Average Eyes, Blue Shades
2016

Digitalna tla¢, edicia 2/3
Digital print, edition 2/3
38 x 50 cm

Odhadovana cena / Estimation: 1400 —1800,- €
Vyvolavacia cena / Starting price: 1200,- €

Erik Binder
(1974)

Ci€Money nedelné za—\myslenie (woodo &iémon€y vs. mentalne stavy).
Ci€Money Sunday Thoughts (woodo &iémon€y vs. mental states).
2018

Akryl a sprej na platne

Acrylic and spray on canvas

80 x 60 cm

White & Weiss Gallery, Bratislava

Odhadovana cena/ Estimation: 2 000 — 3 000,- €
Vyvolavacia cena/Starting price: 1 600,- €

14



Julius Koller
(1939-2007)

V su€asnosti bezpochyby medzinarodne najviditelnejSi umelec zakladatelskej
generacie slovenského konceptualneh umenia. Jeho dielo je mix—medialnyn
akcionizmom, ¢erpa z modernizmu (dada), civilizmu, pop artu, arte povera,
privatnej mytoldgie. Julius Koller, vyznamny priekopnik neoavantgardy je dalSim
z predstavitelov nasho kulturneho okruhu, ktorého Zita a umelecka realita (sys-
tém subjektivnej objektivity) permanentne prerastali v jeden kulturny celok. Jeho
dielo, dnes zapadnym okruhom vSeobecne akceptované, predstavuje jedno

z najsustredenejsSich a najkonzekventnejSich autorskych programov eurépskeho
umenia po roku 1960.

V roku 1965 ukoncuje klasické, maliarske Skolenie diplomovou pracou -
suborom civilistickych obrazov na tému mesto. UZ pocCas Studia smerovala
jeho vytvarna prax k prekracovaniu oficialnych bariér, na Skole organizoval
experimentalne vystavy, svojou aktivitou sa rychlo ocitol mimo beznej umeleck-
ej praxe. Ako jeden z mala slovenskych umelcov sa zaoberal vztahom pisma

a obrazu. Uz v zacCiatkoch svojej tovrby pracuje so slovami, pojmami, textom

- informacné ¢i deklarativne komenty sa neskér stanu kluCovym momentom
jeho komunikacie. Kollerove prvé pismové kompozicie zo zaciatku 60. rokov su
typografickym prepisom odkazujucim ku skuto¢nosti (napr. Vrchy (1963), Strom
(1963), More (1963-64)). Koncom 60. rokov kodifikuje Koller viastny systém
znakov - od roku 1969 sa hlavhym symbolom jeho tvorby stava otaznik, symbol
vecného spytovania sa a spochybnovania, nielen situacie okolo seba, ale aj
umenia ako takého.

Unqguestionably the artist who currently has most international exposure, of all
those belonging to the founding generation of Slovak conceptual art. His work
is mixed— media actionism, drawing from modernism (dada), civilism, pop art,
arte povera, and private mythology. Julius Koller, an important pioneer of the
neo—avantgarde, is another of the representatives of our cultural sphere whose
lived and artistic reality (system of subjective objectivity) were in permanent
symbiosis in a single cultural whole. His work, today generally accepted in the
West, represents one of the most concentrated and thoroughgoing artistic pro-
grammes of european art after 1960.

In 1965 he completed the classic education of a painter with a diploma project
(a group of civilist pictures on the theme of the city). Already during his studies
his work was tending to go beyond the official barriers: he organised experi-
mental exhibitions in the school and his activities quickly took him beyond the
conventional practice of the artist. Koller was one of the few Slovak artists to
concern himself with the relationship of the letter to the picture. Even in his
earliest work he was engaged with words, ideas, text - informative or declarative
comments afterwards became a key moment of his communication. His first let-
ter compositions, from the early 1960s, are a typographic transcription referring
to reality (e.g. Vrchy / Peaks, 1963; Strom / Tree, 1963; More / The Sea, 1963-64).
In the late 1960s Koller codified his own system of signs: from 1969 the main
symbol of his work becomes the question mark, a symbol of eternal questioning
and doubting, not only of the situation round about him but also of art as such.

Nina GazZovic¢ova

Vozik
Trolley
1959

Ceruza na papieri
Pencil on paper
14 x 20 cm

Odhadovana cena / Estimation: 1 000 — 1500,- €
Vyvolavacia cena / Starting price: 500,- €



16

Jarmila DZuppova
(1984)

Chrli¢ zapchaty odkvitnutym lipovym kvetom, prsi
The Gargoyle Clattered with the Blossoming Linden Flower, it Rains
2015

Akryl a olejovy pastel na drevotrieske
Acrylic and oil pastel on chipboard
74 x 114 cm

DOT. Gallery, Bratislava

Odhadovana cena / Estimation: 700 — 1 000,- €
Vyvolavacia cena / Starting price: 400,- €

Rudolf Sikora
(1946)

Energia kriza IlI/A
Energy of the Cross III/A
1985/ 2015

Giclée print na platne
Giclée print on canvas
120 x 80 cm

Odhadovana cena / Estimation: 2 000 — 3 000,- €
Vyvolavacia cena / Starting price: 1500,- €

17
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.

Lukas Jasansky (1965) / Polak Martin (1966)

Ignatius, Preservation Photography Series
1996-2002

Strieborna tla¢ na barytovanom papieri
Silver artist print on baryta paper
41 x 46 cm

SVIT Gallery, Prague

Odhadovana cena / Estimation: 1 500 — 2 000,- €

Vyvolavacia cena / Starting price: 900,- €

Matej Fabian
(1979)

Devil (after Vachal)
2014

Kombinovana technika na platne
Mixed media on canvas
170 x 140 cm

Odhadovana cena / Estimation: 2 500 — 3 000,- €
Vyvolavacia cena / Starting price: 1800,- €

19



Jan Berger
(1944)

Bergerovi sluzi malba takmer ako alternativny systém usporiadania sveta.
Zvlastne, ako nou dokaze abstrahovat tazko uchopitelnu predstavu o pred-
metnej realite, ale aj o vlastnom vnimani univerza. Nie je to ,iba“ reprezenta-
cia ako odraz objektivnej skutocnosti, ale ani €isto subjektivna iluzia - skér
akysi Sifrovany vizudlny archiv. Systém transformacie rozvija Berger paralelne
popri realite - miestami ju Citatelne reflektuje, inde zasa posuva a rozostiera.
A prave tato kombinacia fantazie a reality - mieSanie dvoch zornych poli - je
umelcovou odpovedou na otazku ako malovat, aby sa tuSené stalo uveritelnym.
Bergerova malba prave preto nie je prostou interpretaciou skuto¢nosti ani jej
trivialnym zmrazenim. Je vizualnym ,,posunom*” - najcastejSie zmnozenim,
znasobenim, ale miestami aj Cistym extraktom.

Malba, resp. jej proces sa v Bergerovom prevedeni javi ako zvlastny spésob
poznavania - citenia a videnia, ktory je sam osobe dbélezitejSi ako vlastny akt
tvorby. Samotny proces ¢i - ako hovori sdm autor - zrenie témy ma prednost
pred konkrétnym vysledkom. Obsedantné, najma v neskorsich rokoch, prema-
fovavanie existujucich stavov (intervencie do hotového organizmu) to potvr-
dzuje. Motivy narastaju priberanim - Berger ma jednoducho v povahe dopo-
vedavat. Suvisi to s potrebou zmierit sa s tym, ¢o vidi (vd¢Sinou pridava...), ale
mozno aj s istou osobnou predispoziciou - neschopnostou obstat v blizkosti
stredu, s nutkavou akumuléciou obrazov a vizualnych stdp, s trvalym horror
vacui...

Painting has served Berger almost as an alternative system of ordering the
world. He has an extraordinary ability to abstract a subtle idea of objective
reality and also of his own perception of the universe. His painting is not “only”
representation as a reflection of objective reality, nor is it subjective illusion,
rather it is a kind of encrypted visual archive. It is a system of transforma-

tion of the real, developing in parallel alongside reality, which he identifiably
reflects in places, and again elsewhere displaces and expands. And precisely
this combination of reality and fantasy, this mingling of two visual fields, is
Berger's answer to the question of how to paint so that what he apprehends
may become credible. Berger’s painting is therefore not a simple interpreta-
tion, nor is it a trivial freezing, of reality. It is a visual “shift”, most frequently of
magnitudes, an amplification, but in places also a pure extract.

Painting or its process, as Berger presents it, appears as a peculiar mode of
knowing/feeling and seeing, which in itself is more important than the specific
act of creation. The very process of sighting the theme, to use the artist’s own
term, has priority over the concrete result. His repainting of existing finished
works (interventions in a viable organism), which especially in his later years
has become obsessive, confirms this. Motifs proliferate by addition; it is sim-
ply in Berger’s nature to say things more completely. This is connected with his
need to take account of what he sees (mostly he adds it on...) but perhaps the-
re is also a certain personal predisposition: an inability to hold out anywhere
close to the centre, a compulsive accumulation of paintings and visual traces,
an abiding horror vacui...

Nina Gazovi¢ova

Divaci
Audience
1996

Olej na vrecovine
Oil on sackcloth
75 x 70 cm

Odhadovana cena / Estimation: 3 000 — 4 000,- €
Vyvolavacia cena / Starting price: 2 500,- €



Marko Blazo
(1972)

Katedrala Il.
Cathedral Il.
2013

Akryl na platne
Acrylic on canvas
90 x 145 cm

Odhadovana cena / Estimation: 4 000 — 6 000,- €
Vyvolavacia cena / Starting price: 3 000,- €

Jifi Surdvka
(1961)

Uplne cela M.M.II.
Just Like M.M. I1.
2003

Digitalna tla¢ na platne
Digital print on canvas
150 x 130 cm

Odhadovana cena / Estimation: 1 500 — 2 000,- €
Vyvolavacia cena / Starting price: 1 000,- €



Denisa Lehocka
(1971)

Pokusy o interpretaciu diela Denisy Lehockej zvy€ajne zacinaju, respektive
konc¢ia hladanim klu¢a k ¢itaniu jej priestorovych inStalacii. Lehocka svoje die-
la zasadne nepomenduva, roky ich oznacuje identicky Bez nazvu, ¢im ambiciam
vysvetlovat jej tvorbu dlhodobo nepomaha. Nie je to prejav arogancie, naopak,
skoér hilbokého a pokorného sustredenia, ktoré smeruje k jedinému — necha-
va komunikovat (prehovarat, rozpravat) len svoju pracu. Umelkyna prehovara
(vizualnym) jazykom, ktory vypoveda o veciach (vztahoch a emédciach). Je
vysledkom premysleného priestorového usporiadania (uvazovania). Niekedy je
spravou, inokedy postrehom, najcastejSie pravdepodobne poéziou, konkrétne
asi priestorovym haiku. Vychadza z najvnutornejSich pohnutok — je systematic-
kou transformaciou autorkinej citlivosti voci okolitému svetu, prerozpravanym
vysekom reality. Lehocka jednoducho prehovara hmotnymi slovami o nehmot-
nych veciach, na hranici (naSich a jej) viditelnosti.

Attempts to interpret Denisa Lehocka’s work usually begin or end by searching
for a key to the reading of her spatial installations. On principle she does not
name her works; for years she has designated them identically as Untitled,
which has not helped those who aspire to shed light on her work. Far from
being an expression of arrogance, this comes from a deep and humble con-
centration with a single focus: her work alone is allowed to communicate (to
argue, to speak). The artist argues in a (visual) language which testifies about
things (relationships and emotions). This language results from a thought—out
spatial arrangement (consideration). Sometimes it is a report, at other times
an insight, most frequently probably it is poetry, specifically something like

a spatial haiku. It begins from stimuli of the most inward kind: it is a system-
atic transformation of the author’s sensitivity towards the surrounding world,
a talked—through slice of reality. Lehocka simply reasons with substantial
words about insubstantial things, on the border of (her and our) visibilities.

Nina GazZovic¢ova

) Pl e B tb]

Bez nazvu
Untitled
2018

Kombinovana technika na papieri
Mixed media on paper
12,8 x 20,8 cm

Odhadovana cena / Estimation: 1 500 — 2 000,- €
Vyvolavacia cena / Starting price: 1 000,- €
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Katarina Sevié
(1979)

The Curfew
2017

Fotokolaz, diptych
Photocollage diptych
kazdé / each 30 x 42 cm
acb Gallery, Budapest

Odhadovana cena / Estimation: 800 — 1 000,- €
Vyvolavacia cena / Starting price: 700,- €

Markéta Magidova
(1984)

Odlozena slavnost
Postponed Celebration
2018

Digitalna tla¢ na papieri
Digital print on paper
50 x 50 cm

Odhadovana cena / Estimation: 1 500 —1800,- €
Vyvolavacia cena / Starting price: 1 000,- €
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Rudolf Fila
(1932 — 2015)

Pegas
1994

Akryl na ofsete
Acrylic on offset
56 x 45 cm

Gabriel Herczeg

Odhadovana cena / Estimation: 1 000 — 1 200,- €
Vyvolavacia cena / Starting price: 800,- €

Marek Meduna
(1973)

cieVasbu
2015

Olej na platne
Qil on canvas
40 x 30 cm

Odhadovana cena / Estimation: 800 — 1 000,- €
Vyvolavacia cena / Starting price: 500,- €



Stano Filko
(1937—-2015)

Radikalny, vS§estranny, mutimedidlny a maximalisticky tvorca, jeden z naj-
vyznamnejsich predstavitelov slovenského povojnového umenie. Vo svojej
monumentalnej tvorbe (oslave reality), na hranici tradi¢ného chapania pojmu
umenia (ale aj na hranici umenia a zivota) obsiahol Siroké spektrum vytvar-
nych druhov a vyvojovych tendencii. Svojim dielom smeroval k univerzalnosti
(zaujem o kozmos, €akry, symbolika farieb), rozvijal individualne mytolégie
(filozofie), kozmoldgie (ego, farby, Cakry...), autorsky Psychofilozoficky systém

a vlastnu legendu (o umelcovi) — k tomu prispeli aj hraniéné osobné skusenosti
— dve klinické smrti, ktoré zazil (prezil) v detstve a ranej mladosti).

Filka vzdy interesovali abstraktné a univerzalne veli¢iny — nekonecnost
priestoru (vesmiru), ¢as a bytie. Pokusy o usporiadanie (zobrazenie) sveta sa

u neho stretavali s ambiciou maximalisticky ho obsiahnut. TuZba po kom-
plexnosti (vSetko — od velkého tresku (Big Bang) az po subjekt (ego)), vyustila

u neho do obsedantnej potreby zaznamenavat, komentovat, zanechavat roz-
siahlu vizualnu a textovu stopu. Vysledkom je absolitne umenie — neprehladné
vrstvenie informacii v réznych autondmnych systémoch smerujuce k posolstvu
utopického modelu altruizmu a k tuzbe zmenit, resp. minimalne upovedomit
fudstvo.

A radical, versatile, multi—-media and maximalist creator, one of the most im-
portant representatives of Slovak postwar art. In his monumental work (a cele-
bration of reality), which was at the extreme of the concept of art as tradition-
ally understood (and also at the frontier of art and life), he contained a broad
spectrum of art types and developmental tendencies. His art tended towards
universality (interest in the cosmos, chakras, the symbolism of colours); he
developed individual mythologies (philosophy), cosmologies (ego, colours,
chakras...), his autonomous Psychophilosophical System and his own legend
(of the artist). Contributing to this were personal liminal experiences during his
birth and two clinical deaths which he underwent (or survived) in childhood and
early youth.

Filko was always interested in abstract and universal magnitudes: the end-
lessness of space (the universe), time and being. Attempts at arrangement
(depiction) of the world came together with an ambition to encompass it max-
imally. The desire for complexity (everything — from the Big Bang to the ego)
culminated in him as an obsessive need to record and to comment, to leave an
extensive visual and textual track. The result is absolute art: a total stratifica-
tion of information in a variety of autonomous systems, tending towards the
message of a utopian model of altruism and a desire to change, or at least
rouse the awareness of, mankind.

Nina Gazovi¢ova
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3. dimenzia (Laska — Erotika) zo série Cervena &akra
3rd Dimension (Love — Erotics) from the Red Chakra Series
1966/ c. 1995/ c. 2005

Fixy, ofset, papier, plexisklo, skrutky

Felt pens, offset, paper, plexiglass, screws
83 x 110 cm

anonymny darca / anonymous donor

Odhadovana cena / Estimation: 3 500 — 5 000,- €
Vyvolavacia cena / Starting price: 2 000,- €
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Milan Dobes
(1929)

Opticka kompozicia
1963 — 2009

Sietotlac¢ na papieri 17/25
Serigraphy on paper, 17/25
60 x 60 cm

Nadacia Eurépska kulturna spolo¢nost

Odhadovana cena / Estimation: 800 — 1 000,- €
Vyvolavacia cena / Starting price: 500,- €

Erik Sille
(1978)

Oiva 4
2018

Gvas na papieri
Gouache on paper
30 x 22 cm

Odhadovana cena / Estimation: 700 — 900,- €
Vyvolavacia cena / Starting price: 500,- €
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Lenka Vitkova
(1975)

Steblo travy I. - 1l.
Grass blade I. - II.
2017

VajiCkova tempera na platne
Egg tempera on canvas, diptych
kazdé / each 30 x 30 cm

Odhadovana cena / Estimation: 1 000 — 1 500,- €
Vyvolavacia cena / Starting price: 500,- €

Juraj Melis
(1942 — 2016)

Z cyklu IDEA
From the IDEA Series
1986

Kombinovana technika na papieri

Mixed media on paper
102 x 73 cm

anonymny darca / anonymous donor

Odhadovana cena / Estimation: 1 000 — 1500,- €
Vyvolavacia cena / Starting price: 750,- €



Martin Zet
(1959)

Video k praci
Video for a work
2018

Video, 00:26 min

Odhadovana cena / Estimation: 800 — 1 000,- €
Vyvolavacia cena / Starting price: 600,- €

Vladimir Havrilla
(1943)

Matka
Mother
2016

Digitalny akvarel na platne
Digital water colour on canvas
100 x 100 cm

Double Moon Movies

Odhadovana cena / Estimation: 1200 — 2 200,- €
Vyvoldvacia cena / Starting price: 700,- €
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Laszlo Moholy—Nagy
(1895 — 1946)

Laszlé Moholy—Nagy bol avantgardny madarsky fotograf, maliar, filmar, sochar,
grafik a pedagdg, ktory experimentoval naprie¢ rédznymi a hybridnymi médiami.
S vyuzitim svetla, transparentnosti, priestoru a pohybu ako zakladnych prvkov
jeho diel, sa snazil pochopit vztahy medzi Zivotom, umenim a technolégiami

v modernom svete. Ako teoretik a vplyvny profesor Bauhaus vo Weimare a ne-
skér New Bauhaus a Institut dizajnu v Chicagu, obhajoval integraciou techno-
l6gie a priemyslu do umenia. Jeho tvorba, ktora zahrfna inovativne fotogramy,
kinetické plastiky, fotografie, fotomontaze a filmy, ako aj komercné diela,
zmenili naSe ponatie umenia.

“Nacrt vesmiru” J. G. Crowtera je vedeckou publikaciou vydanou v roku 1931, ktora
pojednavala o vyznamnych objavoch vo fyzikalnych vedach. Pre obalku knihy vy-
tvoril Moholy—Nagy dynamicku kompoziciu zloZenu z charakteristickych sustred-
nych kruhov, ktoré sa prekryvaju ako gravitacné polia, a sklenenu gulu s titulom
knihy vytlaGenym zvnutra.

Laszlé Moholy—Nagy (1895 — 1946) was an avant—garde Hungarian pho-
tographer, painter, filmmaker, sculptor, graphic designer and educator who
experimented across distinct and hybrid mediums. Using light, transparency,
space and motion as the primary elements of his works, he sought to grasp
the relations between life, art and technology in the modern world. As a the-
orist and an influential professor of the Bauhaus in Weimar and later the New
Bauhaus and the Institute of Design in Chicago, he advocated the integration
of technology and industry into the arts. His oeuvre that includes his innova-
tive photograms, kinetic sculptures, photographs, photomontages and films as
well as commercial works transformed our notion of art.

‘An outline of the universe’ by J. G. Crowther was a scientific publication
published in 1931 that communicated significant discoveries in the physical
sciences. For the cover design of the book Moholy—Nagy created a dynamic
composition of his trademark concentric circles, overlapping like gravitational
fields, and a glass globe with the title printed in what was for the time a very
contemporary typeface.

Sara Nagy

Verso
cca. 1930, vytlacené / printed 1994

Strieborna tlac¢
Silver print
30 x40 cm

Maria and Walter Schnepel

Odhadovana cena / Estimation: 1 600 — 2 500,- €
Vyvolavacia cena / Starting price: 1100,- €
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llona Németh
(1963)

Handiwork
2006

Sietotla¢ na papieri
Screen print on paper
100 x 70 cm

Odhadovana cena / Estimation: 1 000 — 1500,- €
Vyvolavacia cena / Starting price: 800,- €

Andrej Dubravsky
(1987)

Kohut a koépor
Cock and Dill
2017

Akryl a olejovy pastel na platne
Acrylic and oil pastel on canvas
100 x 80 cm

Odhadovana cena / Estimation: 3 000 — 4 000,- €
Vyvoldvacia cena / Starting price: 2 000,- €



Bohdan Hostinak
(1968)

Noc
Night
1999

Olej na platne

Oil on canvas

65 x 92 cm

White & Weiss Gallery

Odhadovana cena / Estimation: 14 000 — 16 000,- €
Vyvolavacia cena / Starting price: 12 500,- €

Kamilla Szij
(1957)

Bez nazvu
Untitled
2014

Tus na papieri

Ink on paper

50 x 70 cm

Vintage Gallery, Budapest

Odhadovana cena / Estimation: 1500 — 2 000,- €
Vyvolavacia cena / Starting price: 1200,- €
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Jifi Kovanda
(1953)

Jifi Kovanda je ¢esky umélec, narozeny v Praze, ktery je mezinarodné znamy uz
od skorych 90. let. DuleZitou soucasti jeho tvorby je u¢eni (Akademie vytvarnych
umeéni v Praze a Fakulta uméni a designu Univerzity Jana Evangelisty Purkyné

v Usti nad Labem). Pravidelné vystavuje v prestiZnich své&tovych institucich a pfe-
hlidkach, napf: Secession ve Vidni, Reina Sofia v Madride, Tate Modern London,
Sao Paulo Biennial 2012, documenta 12. Mezinarodni zajem vzbudily jeho akce

a intervence ze 70. a 80. let 20. stoleti, které se staly soucasti zasadnich projektu
mapujicich a za€lenujicich uméni byvalého vychodniho bloku zpét do mezinarod-
nich souvislosti (East Art Map, Body and the East, Parallel Actions). Jeho mini-
malistické akce a intervence umisténé do verejného nebo privatniho prostredi se
zakladaji na podrobné scenerii a Ize je oznacit za vyjevy béznych véci. Dila jsou
obvykle subtilni, téméf nezbadatelna, a do znacné miry se lisi od starSich aktivit
ceské vétve hnuti Fluxus nebo praci jeho soucasnikl. Kolaz je prostfedkem, ktery
Kovanda vyuZiva nepretrzité od pocatecnich fazi své umeélecké ¢innosti v 70.
letech. Velmi dobfe znazornuje hlavni ideu jeho metodologie, tedy pfenést posel-
stvi prostfednictvim minimalniho poctu kroku. V prosté a prehledné kombinaci
nékolika vyfezu se uZ od akci v 70. letech nese v jeho dilech vét§ina politického
obsahu, pficemz si dilo zachovava vysokou estetickou hodnotu. Pozdé&ji se

jeho koladze soustredi spiSe na institucionalni kritiku a sebereflexi, i kdyz kritiku
rozhodné nelze povazovat za Kovandovou strategii. Od poloviny 80. let se pod
vlivem postmoderny vénoval kresbé a malbé a pozdéji objektu, které posunul do
soucasné polohy pfechodnosti, pomijivosti a kutilstvi. Je zastoupen galeriemi gb
agency Paris, Krobath a Andrew Kreps Gallery a SVIT Gallery v Praze.

Jifi Kovanda is a Czech artist born 1953 in Prague, who is internationally active
since late 90s. Important part of his practice is teaching (Academy of Fine Arts in
Prague and the Faculty of Art and Design of the Jan Evangelista Purkyné Uni-
versity in Usti nad Labem). He is regularly exhibited at prestigious institutions
and shows around the world, e.g. Secession in Vienna, Reina Sofia in Madrid,
Tate Modern London, Sao Paulo Biennial 2012, and documenta 12. He received
recognition on the global art scene with his events and interventions from the
70s and 80s, which were featured in projects charting and incorporating the art
of the former Eastern bloc back into an international context (East Art Map, Body
and the East, Parallel Actions). His minimalist actions and interventions placed
in public or private enviromnent were based on a detailed scenario and might be
referred to as protocols of a general record. They were often so subtle they were
almost imperceptible and differ significantly from older Czech Fluxus activities
or of his contemporaries. Collage is a medium which Kovanda uses continu-
ously from a very early stage of his work in 70s. It shows very well the main idea
of his methodology, which is to use a minimum steps in order to transmit the
message. Simple and easy looking combination of few cut outs bears since the
actions from 70s the most political content in his work, while not giving up a high
esthetical value. Lately his collages pay attention to sort of institutional criticism
and self—criticism, even though criticism is not Kovanda'’s strategy at all. From
the mid—80s under the influence of postmodernism Kovanda devoted himself to
drawing and painting, collage, and later the object. He is represented by the gb
agency Paris, Krobath a Andrew Kreps Gallery and SVIT Gallery Prague.

Edith Jefabkova
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Bez nazvu
Untitled
2017

Kolaz na papieri
Collage on paper

21 x 15 cm

SVIT Gallery, Prague

Odhadovana cena / Estimation: 1 500 — 2 000,- €
Vyvolavacia cena / Starting price: 900,- €
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Milan Pastéka
(1931 — 1998)

Spomienky Zltého psa
Memories of the Yellow Dog
1969

Pastel na papieri
Pastel on paper
34 x 50 cm

rodina autora / family of the artist

Odhadovana cena / Estimation: 1200 — 1 800,- €
Vyvolavacia cena / Starting price: 1 000,- €

Lenka Klodova
(1969)

Labe, z cyklu Pojmenuj mé nové
Elbe, from Series Name Me Anew
2008

Fotografia
Photography
70 x 50 cm

Odhadovana cena / Estimation: 800 — 1 000,- €
Vyvolavacia cena / Starting price: 500,- €



Peter Barto$
(1938)

Klu€¢ova postava slovenskej neo—avantgardy, jeden z najautentickejSich, ale aj najtaz-
Sie uchopitelnych autorov na domacej scéne. Od vstupu na vytvarnu scénu sa sustre-
duje na niekolko nosnych tém, opakovane sa vracia k star§im pracam, vstupuje do
nich novymi zasahmi, zdéraznuje ich neukon¢enost a vedome smeruje k nad¢asovosti,
v ktoromkolvek bode vlastnej tvorby nadvazuje na jej zaCiatok, akoby sa pohyboval

a Zil v Casovej slucke. Umenie nechaval vZdy organicky prerastat do svojho Zivota
(alebo naopak?), oddelit jedno od druhého u Barto$a prakticky nie je mozné. Vlast-

né dielo chape ako Zivy organizmus , ktory neustale doplfia, vylepSuje, rozmnoZuje

a Siri (formou xeroxov), pritom dokumentaciu, vystavné propagovanie, ale aj citovanie
vlastnych situacii dlhodobo odmieta. Vymedzuje sa voci vytvaraniu umeleckych diel,
za najdodlezitejSie povazuje bezprostredné prezivanie skutocnosti, zivota. V roku 1967
pri prilezitosti svojej debutovej vystavy v Galérii Cypridana Majernika poznamenal:

... V Kazdej etape miide Ci uZz o narativne alebo faktické dopovedanie zmyslu samotnej
skuto€nosti“.

A key figure in the Slovak neo—avantguard: one of the most authentic artists in our
scene and yet one of the most difficult to comprehend. From the moment of his entry
on the visual art scene he has focused on a few sustaining themes, repeatedly return-
ing to his older works, which he takes up again with new complications, emphasising
their incompleteness. He is consciously heading towards a timelessness where at
every point of his work he connects with its beginning, as if he were moving and living
in a time loop. At all times he lets art organically grow into his life (or vice versa?); with
Bartos$ it is practically impossible to separate one from the other. He understands his
work as a living organism which he constantly supplements, improves, multiplies and
disseminates (as photocopies), while as long—term policy he rejects documentation,
exhibition promotion, even citation of his own situations. He defines himself vis—a—vis
the creation of artworks: he considers the immediate experience of reality, of life, as
the most important. At his debut exhibition in the Cyprian Majernik Gallery in 1967 he
observed: “At each stage what I’'m aiming at is either a narrative or a factual comment
on the meaning of actual existence”.

Nina GaZovic¢ova

Aj nadalej mier
Let the Peace Continue
1938

Fix na textile
Felt pen on textile
81,5 x 65,5cm

Odhadovana cena / Estimation: 2 000 — 3 000,- €
Vyvolavacia cena / Starting price: 1000,- €



Robert Bielik
(1963)

ZatisSie s knihami, fotoaparatmi, citrénom a Sovou polarnou
Still life with Books, Cameras, Lemon and Snowy Owl
2018

Olej na platne
Qil on canvas
50 x 60 cm

Odhadovana cena / Estimation: 600 — 900,- €
Vyvolavacia cena / Starting price: 500,- €

Markéta Othova
(1968)

Bez nazvu
Untitled
2016

Digitalna tla¢ na bilbordovom papieri, autorska tlac¢
Digital print on billboard paper, author’s print
110 x 165 cm

Odhadovana cena / Estimation: 1300 — 1600,- €
Vyvolavacia cena / Starting price: 800,- €



Doéra Maurer
(1937)

Dora Maurer je jednou z najvyznamnejSich madarskych umelcov. Pracuje na-
prie¢ viacerymi médiami, pritom jej konceptualna fotografia, graficka tvorba,
experimentalne filmy, ako aj malba maju v jej dielach rovnocenné postavenie.
V 70. rokoch sa venovala konceptualnej fotografii, neskor presla na abstrakt-
nejSiu uroven, vyuzivala prisny geometricky systém na ktorom stavala svoje
abstraktné geometrické obrazy. Tieto diela su povaZzované za jedny z najdo-
lezitejSich v madarskej abstraktnej geometrickej a konStruktivistickej tradicii.
Maurerovej cieflom bolo staticky obraz dynamizovat, experimentovala s tedriou
farieb. Vytvara obrazy, ktoré prestupuju az do tretej dimenzie a maju objektovy
charakter. Skima ucinky preklapania, prekryvania a presuvania, alebo inymi
slovami, ponatie prezentacie viacerych perspektiv na jeden obrazok.

Jej praca Skladania z roku 1974 je charakteristickym prikladom jej rannych

a dblezitych experimentov nielen s fotografiou, ale aj réznymi grafickymi tech-
nikami. Zaciatkom sedemdesiatych rokov zac¢ala vo svojich obrazoch pouzi-
vat tenké hlinikové plechy s technikou suchej ihly. Relativna makkost hlinika
umoznila vytlacenym vzorkam vytvorit povrch podobny frotazi. Experimentova-
nim s tvarom Stvorca a s réznymi optickymi skresleniami je tento graficky list —
ktory mbézZe evokovat budovu i chodnik — skvelym prikladom jasného, prisneho,
ale dynamického umeleckého pristupu Déry Maurer.

Déra Maurer is one of the most well-known Hungarian artists. She works

with several mediums and both her conceptual photo works, graphic works,
experimental films as well as her paintings are equally important. After the
conceptual photos she developed in the seventies, she moved towards a more
abstract level in which she used a strict geometrical system in order to create
her abstract geometrical paintings. These works are considered to be one of
the most important pieces in the Hungarian abstract geometrical and con-
structivist tradition. Maurer is interested in making the static image dynamic,
experimenting with color theory and she creates paintings which expand to-
wards the third dimension and have an object—like character. She investigates
the effects of folding, overlapping and displacing or in other words, the notion
of presenting multiple perspectives on one image.

Her work Foldings from 1974 is a good example of her early and important
experiments not only with photography but with different graphic techniques.
She started to use thin aluminium sheets for her pictures made with drypoint
techniques from the beginning of the seventies. The relative softness of the
aluminium allowed the imprinted patterns to form a frottage—like surface. Ex-
perimenting with the form of the square and with different optical distortions,
this drypoint print — which could evoke a building as well as the pavement — is
a great example of Maurer’s clear, strict but dynamic artistic approach.

Fléra Gadé

Foldings, 5" Step
1974

Sucha ihla na papieri, autorska tla¢
Drypoint on paper, author’s print
50 x 50 cm

Vintage Gallery, Budapest

Odhadovana cena / Estimation: 4 500 — 6 000,- €
Vyvolavacia cena / Starting price: 3 500,- €
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Roman Ondak
(1966)

Ondéak umyselne balansuje na hranici medzi umenim, fikciou a realitou (Zivo-
tom); autorom (umelcom) a divakom. Aj ked jeho umenie navonok charakteri-
zuje minimalizmus a dokonalé technické prevedenie, v skuto¢nosti ho zauji- \' |
maju procesy myslenia, subjektivne prezivanie, psychika, spomienky, pamat...

Cielene si vybera situacie, ktoré maju pre Zivot ¢loveka rozhodujtci vplyv (prvé

kroky, zaznamenavanie RASTU deti, hry, ritudly...). Prostrednictvom svojich Ir

vstupov nés nuti uvazovat, testuje nasSu pozornost — upozoriuje na momenty,
ktoré si neraz neuvedomujeme, nevS§imame, alebo sme na ne ,len* zabudli.
Ondak je désledny pozorovatel, navySe uplatiuje subverzivnu taktiku kamufla-
Ze. Na veci poukazuje tak, ze ich neukaze, schova, zahali, ¢i premiestni. Tieto
diskrétne manipulacie prostredia, situacie, Casu ¢i miesta mu sluzia na upria-
menie pozornosti presne k tym dejom a javom, ktoré zvy€ajne vhimame ako
samozrejmé. Prostrednictvom v§ednych momentov zo zivota Ondak zdéraznuje
pomijavost kazdodennosti, spochybriuje systém hodnét. Divaka neraz priamo
angazuje, nuti k hre ¢i reakcii, ¢im prehlbuje jeho prezZivanie.

Ondak too deliberately balances on the border between art, fiction and reality
(life); author (artist) and spectator. Even though externally what characterises
his art is minimalism and perfect technical presentation, in reality he is inter-
ested in processes of thinking, subjective experience, the psyche, recollec-
tions, memory... He purposely chooses situations which have a decisive influ-
ence for a person’s life (first steps, registering the growth of children, games,
rituals...). By his initiatives he forces us to take thought, he tests our attention
— he draws attention to moments which sometimes we are not conscious of,
do not notice, or have “simply” forgotten. Ondak is a thoroughgoing observer,
and furthermore he employs the subversive tactic of camouflage. He points
to things in a way that does not require him to show, hide, veil or displace
them. These discreet manipulations of setting, situation, time or place enable
him to direct attention precisely to those events and phenomena which we
usually take for granted. Using ordinary moments from life, Ondak stresses the
evanescence of the everyday, puts in question the system of values. He often
directly involves the viewer, whom he forces to play, respond or react, thus
giving more depth to his/her experience.

Nina GazZovicova

Do Not Walk Outside This Area
2012

Farebna ceruza, akryl, nalepka
Colour pencil, acrylic paint, sticker
21 x 30 cm

Odhadovana cena / Estimation: 2 000 — 3 000,- €
Vyvolavacia cena / Starting price: 1500,- €
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